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A one-time Silicon Valley software engineer, 
Chen now lives in the American Pacific 
Northwest, where he writes full-time and 
runs a social gaming event called Puzzled 
Pint. Author of the novel Waypoint 
Kangaroo, about a superpowered secret 
agent in space, and its sequel. Kangaroo 
Too, Chen penned this issue’s original short 
story Go, Space Racer! 
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In Pretty Hurts, Cooke explores new 
shows that bend conventional rules of 
prime time with angry and beautiful 
female leads. She wrote The Other Side of 
Paradise, a non-fiction portrait of Cuba, 
and her byline has appeared in The New 
York Times and Virginia Quarteriy Review, 
where she’s a contributing editor. 




Sean Manning 

A freelance writer and Senior Editor at 
Simon & Schuster, Manning is currently 
working on books about Bruce Lee, 
the movies of 1999 and Chicago gun 
violence. The US, Akron, Ohio native 
covered a Uruguayan horse race for 
Playboy in 2014 and returns to the fold 
for this issue’s Piayboy interview with 
actor-director John Krasinski. 


Brian B Hayes 

An internationally renowned photographer 
whose work is published worldwide. 
Brian is mostly known for his glamour 
style photography. With over 25 years 
of shooting gorgeous models Brian's 
work has graced the covers of top men's 
magazines worldwide. Brian also publishes 
a series of glamour calendars which are 
best sellers every year. You can find his 
work at BrianBHayes.com. 
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POLITICS 


THE FUTURE OF THE DEMOCRATS 

A lesson from Alabama: If the Democratic Party wants to dominate the mid-terms, it 
will need a serious attitude adjustment 


The The US mid-term eleetion eyele is often a 
slam dunk for the minority party, but at press time 
the Dem erats hadn’t even settled on a strategy. 

If they want to see vietories in 2018, here’s a 
suggestion: Stop expeeting to lose and start 
playing to win. 

Consider Alabama’s speeial eleetion last 
Deeember. Doug Jones’s upset vietory over 
Republiean Roy Moore proved that even in 
traditionally eonservative strongholds, the fate of 
the Demoeratie Party is not predestined. Of eourse, 
had the Republiean been anyone but an extremist 
faeing a sexual-assault seandal, Jones By jw 

might not have prevailed. From early HOLLAND 
in the raee, loeal pundits sensed that 
a Demoerat eould do well, but it’s unlikely 
the Demoeratie National Committee or other 
progressives would have put the same resourees 
into defeating a more moderate Republiean. 

Waiting on the GOP to nominate more 
abhorrent eandidates isn’t a winning strategy 
for the DNC in 2018, though Demoerats will 
have plenty of opportunities to use that taetie: 

Republieans eontinue to present plausible targets 
in eonservative states. In Texas, Representative 
Beto O’Rourke is mounting a grassroots Senate 
eampaign to defeat right-wing theoerat Ted Cruz. 

In Arizona, Demoerats are eyeing the seat opened 
by retiring Senator Jeff Flake. Their eandidate 
eould potentially faee either ex-Marieopa County 
Sheriff Joe Arpaio, who was reeently pardoned 
by President Trump, wiping away his eriminal 
eontempt-of-eourt eonvietion, or Kelli Ward, 
a former state senator and one-time Bannon 
Republiean who drew baeklash from her own 
party for ealling on Senator John MeCain to 
resign after his eaneer diagnosis. Arizona is also 
the battleground to replaee Representative Trent 
Franks, a Pat Buehanan-style Republiean who 
resigned in Deeember amid sexual-harassment 
elaims; his seat may not be as safe for the GOP 
as antieipated. 

“It isn’t until you have a raee with a weak 
Republiean eandidate and a strong Demoeratie 
eandidate that the DNC throws any substantial 
amount of money and support behind their own,” 
says Cole Manders, a former insider and one¬ 
time rising star of the Alabama GOP. Liberals 
need to shift their mindset if they intend to win 


over new voters, he says. “Eleetions, vietories and 
majorities are investments, not lotteries.” 

Demoerats might be wise to take a eue 
from the GOP, whieh funds loeal-level raees 
nationwide — raees the Demoeratie Party 
seems inelined to ignore. During the Obama 
presideney, right-leaning organisations ineluding 
the Ameriean Legislative Exehange Couneil and 
Amerieans for Prosperity poured hundreds of 
millions of dollars into the eampaigns of regional 
eandidates. The efforts paid big dividends: By 
the time Obama left offiee, the Republiean Party 
had sueeessfially taken more than 900 
state-level seats aeross the eountry. 

That sueeess put redistrieting in 
the hands of GOP-eontrolled state legislatures. 
Through gerrymandering, the threshold for 
Demoerats to win eongressional eleetions beeame 
mueh harder to eross. It also gave Republieans a 
bullpen of reeognisable eandidates for 
federal eleetions. 

“It was somewhat diseouraging 
for us as young Demoerats,” says 
Miranda Joseph, a Demoeratie 
strategist in Alabama and two-time 
nominee for state offree. “We lost a 
lot of good leaders.” Alabama’s state 
Demoeratie Party, it seemed, had been 
praetieally left for dead. Mueh of the 
ground game and support for Jones 
eame from national organisations 
and progressives from other areas, 
making up for the laek of Demoeratie 
infrastrueture in the state. 

But Joseph points to improvements over 
the past year. “There are so many more small, 
sueeessfial groups now doing mueh more effeetive 
work than the state party is able to do as one large 
group,” she says. 

As Jones’s vietory proves, red seats ean 
be flipped to blue. This mid-term season, 
Demoerats need to eonneet with moderate and 
independent-minded Republieans who don’t 
identify with either the GOP’s establishment 
faetion or its alt-right-aligned braneh. They 
must advanee into the eonsistently deep red 
patehes on the map and eommit enough 
resourees to win at the state and loeal levels. 
And they must show potential new voters that 


the party is fielding eandidates who eould be 
their neighbours and friends, not the so-ealled 
liberal elites who hold drastieally different 
values. 

“I suspeet the DNC may start investing in raees 
that previously seemed out of reaeh,” says Hiral 
Tipimeni, a Demoerat eampaigning to replaee 
Representative Franks. “I’ve seen that Arizona 
Demoerats are experieneing a new energy and 
enthusiasm, partieularly at the loeal level, sinee 
Trump’s eleetion.” 

Demoerats will need to ehannel that 
enthusiasm — along with funding — to earn 
vietories in red distriets. For Demoerats, the 
eoneems of average Ameriean voters will be 
another key to winning in 2018; a baek-to-basies 
message will likely resonate even in the reddest of 
polling sites. Aeeording to reeent Gallup polling, 
Amerieans are most eoneemed with health eare. 



raee relations, immigration and the eeonomy 
— but the biggest eoneem is dysfunetional, 
ineffeetive government. “I think Demoerats 
nationally are standing in stark eontrast to the 
eorporate, ultra-wealthy priorities being promoted 
by the GOP in DC,” Tipimeni says. 

One more suggestion for Dems: Don’t allop^ ^ 
the foeus of the mid-terms to be President TnMp. 

That will be emeial for individual BChioerati^ ^ 


raees, where eandidates must 


terms and not get baited i 
brawls. The future of 
on whether its 




Based 
^ rests 
Bn eaiTshut the 
tin, Demoerats must 
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SIGNIFICA, INSIGNIFICA, STATS AND FACTS 



$G2i: refTOfted value 
of the 24*kamt-goM> 
pbted brome statue 
8.B POUNDS: 
statue's weight 
3 MONTHS: time tequ&'ed 
to fiKHHifmture 50 Oscars 


MARCH 4,2018: 

90th anniversary of the 
Academy Awards 
3,048: number of Oscar 
statuettes presented | 
since the ceremony 
debuted In 1929 


first year the Chicago River was 
dyed green for St Patnck's Day 
25 POUNDS: amount of dye 
used to coior the water today 
45 MINUTES: 5 HOURS; 

time it tidces to I duration of 

distribute the dye I the river's 
(which Is oroige} | bright 
by motorboat green hue 


501,000; ^ 

number of Easter eggs 
In the imgest hunt on 
record—collected by 
9,753 children at 
the Cypress Gardens 
Adventure Park 
in Winter Hovei^ 
Florida m 2007 


300: most rabbits ever pulled 
out of a mogidon's hat 
4 FEET, 2 INCHES: length of 
Darius, the world's lortgest rabbit 
9,360 POUNDS; weight of the 
world's fargest chocolate bunny 


BVENRS: ^ 1IH 10,000: I 

time it took i odds of a . 
said record I four-leaf clover, ' 
holder to I according to 

amass his * borticuhiire 

collection professor John Frett 


111,060: 

number of four-leaf 
clovers in the 
current (^Inness 
world-record 
holder's collection 


201,488,929.241; 

fine troy ounces of gold in 
the US, govermnent's reserve 
as of October 2017 

$11,041,059,957.90: 

\ the gold's reported 


2004: launch of Gmail 
2014: reopening of Action Pork, 
New Jersey's most dmigerous 
water park 


EXTR 


1.3 MILLION:^ 

number of followers of 
KFC's Twitter account 
11 : number of accounts 
followed by KFC [five Spice 
Guis and sii men nomed 
Herb—think about It) 


1938: yeCR spring break took hdd in the U.5. 
1053: first ofTKid spring break in Fort Lauderdole 
1960: year MGM released the break- 
sploifatton film Where the Boys Are 
50,000: coeds who sp^ spring break iit Fort 
Lauderdale within a year of the ram's release 
1975: first commercial wet T-shkt conf^ 


scsmtistbnidl^overed o 
^|eniofliedth''dyhc^^^ 
sORfluOir dechnhg good hedth 
to be "contogious'' 

2017 :0 report on Hie YouTube 
chonnel UFOmonn of cm ancient 
dty discovered beneath a vaRey 
in the Great Smoky Mountains 


1986: debut broadcast of MTV's Spring Bretdc 
$1.8 BILLION: estimated amount 
spent by 2017 sptltg bredcers 


4; most rmdiows ever caught together on camera 
12: number of known roidiow varieties 






























British cop drama Hard Sun leads a wave of new takes on the end of the world. 
Spoiler alert: It’s not as bad as it seems 


Since ancient times, humans have lusted for 
the ability to see the future. Our oracles and 
prophets, and even some of our modern- 
day psychics and star-gazers, are commonly 
characterised as gifted, blessed, touched by a 
greater power. 

But what if knowing the future 
turned out to really, really suck? 

Certainly the idea that such seers might 
have a steep price to pay stretches across 
world cultures, from Cassandra of Greek 
myth to Fiver in Water ship Down. But the 
new “pre-apocalyptic” drama Hard Sun, a 
BBC series debuting stateside on Hulu, puts 
a modem spin on the clairvoyance curse that’s 
as shiny and high-tech as it is archetypal. Two 


police detectives, Elaine Renko and Charlie 
Hicks, are investigating the death of a hacker 
when they come into possession of a flash 
drive at the centre of the case. As bodies pile 
up around them, they realise what’s on the 
drive: incontrovertible evidence 
that the world is going to end in 
flve years, the planet engulfed in 
an unstoppable cosmic event. Suddenly they 
have a choice to make: Do they give in to 
the shadowy government forces that, fearing 
global chaos, want to keep the information 
from getting out at all costs? Or do they tell 
the world, even though there’s nothing anyone 
can do to alter their flery fate? Already 
constantly at odds with each other and now 


STEVE 

PALOPOU 



forced into an impossible situation, they face 
galactically steep odds. And yet the man who 
created these characters, showmnner Neil 
Cross, doesn’t feel bad for them at all. Hell, 
Renko and Hicks have it easy; Cross has to 
write this story — his third television series 
after the similarly dark BBC drama Luther 
and NBC’s Crossbones — and keep these 
characters motivated in the face of extinctidlf^ 
How does he approach it? “With fear 1 m 
trepidation every morning,” saysX g^s. “ I g\ 
to my computer frightened and§eSS^hMbe 
task ahead of me is insunrfBt^flfole.JBfthat’s 
what makes me 


Besides, 

character! 




n Sun s main 
an extreme metaphor 








for what the rest of us go through every day? 

“The truth is that we all have our personal 
Armageddon heading for us like a train 
through time,” says Cross. “We’re all going to 
die. We don’t know when — it eould be in 15 
minutes, it eould be next Tuesday, it eould be 
in 25 years. So the dilemma that Renko and 
Hieks deal with, whieh is finding meaning 
and worth and value in the faee of ultimate 
destruetion, in faet is a ehoiee we all make 
every morning.” 

Maybe that’s why apoealyptie stories 
never go out of style. Far from making us 
worry about the real end of the world, the 
best of them make us feel as though there’s 
no zombie takeover too ravenous, no denuded 
landseape too desolate, no flamethrowing- 
guitar battalion of War Boys too savage to 
snuff out the human will to live. 

“Survival is given sueh value in that 
eontext — that’s the thing,” says Cross. “Life 
is something to fight for. I think all apoealyptie 
dramas essentially are reassuring. They’re not 
really about destruetion.” 

“People love to look at the apoealypse,” 
says Kate Harwood, exeeutive produeer of 
Hard Sun, “in the way that we love to look at 
death — beeause we think we’re always going 
to dodge it. And in some ways it makes you 
feel very alive, doesn’t it? I mean, if you know 
everybody’s going to die, you think. But it’s 
a fietion. I’m alive! Let’s eelebrate that! Let’s 
live for today.” 

If the addition of the apoealypse to the 
poliee-proeedural genre makes Hard Sun 
an offbeat offering, it’s not alone; this year 
will see a number of innovative takes on the 
esehatologieal epie. 

One of the strangest post-apoealyptie 
movies in reeent memory, 2013’s Snowpiercer, 
is getting a television series on TNT that, 
aeeording to star Daveed Diggs, will delve 
further into the eulture and polities of the 
train that earries the last surviving humans 
on a non-stop route around the earth after the 
arrival of a man-made lee Age. 

Robert Kirkman, ereator of the original eomie 
ineamation of The Walking Dead, is debuting a 
new title ealled Oblivion Song. It’s set 10 years 
after a gigantie landmass from an alternate 
dimension has suddenly materialised in an 
Ameriean eity. With a legion of monsters wiping 
out tens of thousands of people and a wall finally 
being eonstmeted to proteet survivors (in ease you 
were starting to worry these stories were devoid 
of direet parallels to our eurrent politieal elimate), 
Kirkman and eollaborator Lorenzo De Feliei ask: 



Opposite page and above: Jim Sturgess and Agyness Deyn play Hard Sun’s haunted detectives. 


How does humanity reeover from a eatastrophie 
event it eannot even eomprehend? 

Wildest of all might be the Peter Jaekson- 
produeed Mortal Engines, eoming later this 
year. Set thousands of years after the apoealypse, 
the film presents a future in whieh a motorised 
London-on-wheels rolls through the barren 
eontinents, devouring smaller mobile burgs like 
an obese house eat hunting field miee. 

These are probably not visions of the future 
you’d want to foresee. Certainly the stars of Hard 
Sun stmggle with that dilemma: If the world is 
indeed ending in five years, wouldn’t they be 
better off not knowing? 

Jim Sturgess, who plays Hieks, says he 
imagines that knowledge would give every 
element of life, every tiny detail, a heightened 
importanee. 

“Everything matters; everything has a point 
and a reason. There’s a beauty in that, in a weird 
way,” he says. “I would be disappointed if I missed 
that—^if it just hit me and I wasn’t prepared for it. 
You ean really see the beauty of the world we live 
in when you know it’s all going to disappear.” 

Agyness Deyn, who plays Renko, ean even 
imagine a eertain aeeeptanee: “I try to live with 


no regrets. I would just want to be around nature 
and family and fiiends. I think I’d be okay with it, 
when it eame to it, if everyone’s going.” 

And really, isn’t all this end-of-the-world 
hand-wringing just a lot of human vanity anyway? 
Does our refusal to ever say die even matter, given 
that the universe existed long before mankind and 
will eontinue long after? Cross thought the same 
thing, until he had a eonversation with Brian 
Cox — Seientifie Advisor on Hard Sun and a 
physieist who has emerged as a sort of British Neil 
deGrasse Tyson. 

“Brian said he’s aware of a theory that, despite 
the vastness of spaee, the number of eoineidenees 
neeessary in order for eomplex life to evolve on 
Earth are so extraordinary that even given the 
seale of the universe, it might have happened only 
onee, and it might have happened only here,” 

Cross. “If that’s the ease, we are where mea_ 

is. Meaning in the universe is with us, aad if we^ 
gone, all meaning disappears.” %. ^ 

So whether or not a molten eomewg^jrthng 
toward us, whether or not we ean evrfftam our 
speeies’ expirationjiate, you might eonsider 
investing a^tl«x^ energy into making eaeh 
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Shapely limbs swollen and wavering under wa¬ 
ter, lipstiek wiped off a pale mouth with a yel¬ 
low sponge, blonde bangs eaught in the zipper 
of a body bag: Kristy Guevara-Flanagan’s 2016 
short film What Happened to Her eolleets images 
of dead women in a 15-minute montage eulled 
mostly from erime-based television dramas. 
Throughout, men stand murmuring over beauti¬ 
ful young white eorpses. “You ever see something 
like this?” a voiee drawls. 

Conventional female beauty on erime shows 
has usually been treated more or less like this— 
even when a woman doesn’t end up dead, she’s a 
plot point that serves a man with a motivation. But 
these days, a lot of beautiful women on television 
are getting angry instead of getting killed. Anger 
is no longer an exelusively male emotion or a flaw 
for a female eharaeter to overeome before finding 
her happy ending with a handsome man. Several 
reeent series are proving that a woman’s anger 
ean be her own plot point, a souree of strength, 
a galvanising foree. Shows starring angry hero¬ 
ines range from arty to eommereial, realistie to 
fantastieal, and they’re set in the past, present and 
future. And they’re gamering ratings, reviews and 
awards — HBOs Big Little Lies and Hulu’s The 
Handmaids Tale took every major drama trophy 


These days, injustiee — often linked to the 
tangled ramifleations of a heroine’s beauty — 
gives women lieenee to take all sorts of juiey ae- 
tions that are far more interesting than killing. On 
Marvel’s Jessica Jones, it’s fiiry at being raped 
and manipulated by the evil Kilgrave that spurs 
the protagonist to beeome the righteously bitehy 
superhero she’s meant to be. When her husband 
dumps her for his seeretary. Midge Maisel on The 
Marvelous Mrs Maisel — a woman who spent 
four years waking up before her husband to put 
her faee on — fiinnels her rage into a eoarse and 
hilarious aet as she pursues a eareer in stand-up 
eomedy, a double no-no for a 1950s mother of 
two. On the Netflix/Canadian Broadeasting Cor¬ 
poration series Alias Grace, the titular eharaeter 
may or may not have helped kill her male employ¬ 
er, but the show’s tme pull is how the 19th-eentury 
domestie servant twists and revises tales of daily 
abasement and violenee for the psyehiatrist who 
hopes to understand and possibly exonerate her. 
We see the anger shimmering beneath her plaeid 
expression, her milky skin and blue eyes. If she 
did eommit the erime, would we blame her? 

“I didn’t think of anger as a motivating foree, 
probably beeause I think women are always angry 
women,” says Alias Grace direetor Mary Harron, 


her purse to meet with a man who might be the 
perpetrator. Their anger is nuaneed, eaused by 
a range of situations, and on-sereen they strug¬ 
gle to tame it into something else: self-defenee, 
loyalty, grudges, power, eareer. 

The shift in representation aligns with the inereas- 
ing number of women behind eameras in Holly¬ 
wood. Harron points out that the exeeutives who 
greenlit Alias Grace at both Netflix and the CBC 
were women. Witherspoon, Dem and eo-star 
Nieole Kidman all reeently launehed produetion 
eompanies. Last year marked the first time three 
women were nominated for a best direetor Emmy 
— one of whom, Reed Morano, won for The 
Handmaid s Tale. 

And if these shows eonjured a Zeitgeist 
throughout 2017, now, in the post-Harvey Wein¬ 
stein moment, they look not only eathartie but 
prophetie. Anger, when expressed by sueh a range 
of female eharaeters, amplifies the point that re- 
aeting to injustiee doesn’t make a woman erazy, 
no matter what she looks like. On-sereen, as in 
life, anger is a powerfril energy that ean begin the 
ehange by whieh one moves through the world as 
agent rather than vietim. 

Their lessons spiral outside the TV universe 
in strange and interesting ways. The seeond sea- 


“The thing about angry uxnnen is they’re just 
talking about ik ‘This is what tms done to me.’ ” 


offered at last year’s Emmys exeept best lead and 
supporting aetor. Add in Amazon’s The Marve¬ 
lous Mrs Maisel, starring another angry woman, 
and the three shows dominated the Golden Globes 
too. The list goes on: Alias Grace, Jessica Jones, 
Insecure, Top of the Lake, The Crown. 

Historieally speaking, women on-sereen 
ehose between anger and eonventional physieal 
beauty, and anger made beautifril women erazy. 
Consider the snappy Carla from Cheers or the 
intimidating Dr Miranda Bailey on early Greys 
Anatomy, as opposed to the statuesque women of 
Melrose Place, aeting on their fury in luseiously 
insane ways. Columbia University film professor 
Hilary Brougher points out that MASHs Major 
Margaret Houlihan beeame “pretty” within the 
show only in later seasons, when her anger was 
no longer a plot point. 

“We’re beginning to see angry women in a 
range of modalities — angry TV heroines ean 
be strategie, passive-aggressive, revolutionary or 
eompassionate,” says Brougher. “And while they 
may have male allies, they’re no longer dependent 
on men to be efieetive.” 

PHOTO COLLAGE BY GLUEKIT 


whose previous films inelude American Psycho 
and / Shot Andy Warhol. “It’s a normal response 
to eireumstanees.” 

It’s that very normaley that makes the eur- 
rent surge of angry women on television so re¬ 
markable. Even when anger is not the point of 
a plot or a eharaeter’s eentral trait, even when 
realism is eut by fantasy, on-sereen women faee 
situations that the average female viewer will 
reeognise immediately. On Insecure high-pow¬ 
ered attorney Molly diseovers that her white 
male eolleague makes a whole lot more money 
than she does. Big Little Lies, last year’s most 
visible eonflagration of entirely normal female 
anger, euts between the eompetitive moms of 
Monterey, California. Reese Witherspoon’s 
Madeline seems to live in a highlighter-bright 
shimmer of barbed quips lit by her frustra¬ 
tion and uneertainty. Laura Bern’s fieree Re¬ 
nata Klein, the doyenne of the working moms, 
throws her phone into the pool when eraeks ap¬ 
pear in her finely eultivated all-ness. Shailene 
Woodley’s Jane runs hard and fast, flashing 
baek to seenes of her rape and paeking a gun in 


son of Jessica Jones will be helmed exelusively 
by female direetors, and women—^blaek women 
— blaek women in partieular — have reported 
negotiating pay raises after watehing Molly do so 
on Insecure. The eyele eontinues: women in posi¬ 
tions of power putting eomplex female eharaeters 
on-sereen, eneouraging more women to elaim 
more power. 

The lesson, pertinent to men and women, is 
that the way toward ehange is through and not 
over anger. But there’s more to it than that. 

“The thing about angry women is they’re 
just talking about it,” says Harron of the 
eurrent moment in Hollywood. “Are they 
talking about it in extraordinary ways? No. 
They’re just talking about it. ‘This is what 
was done to me.’ People think. Oh, 
women with pitehforks. No, they’re ^st 
saying, ‘This happened.’ ” 

Sometimes what’s labelled a^nger, when it 
eomes from the fairer sex, isn’t ango^f^l; it’s 
just women asking to be heard, askin^l narrate 
their own stories, to shift What Happened to Her 
to “what happened to me.” ■ 
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Turn-ons 

Loyalty, kindness, honesty, and 
humility. 


Turn-offs 

Arrogant and rude people, closed 
mindedness, and greed. 



I was born in San Antonio Texas, 
currently in Orange County, California. 
I am a bigtime fitness buff, I grew 
up with a bodybuilder for a father 
and a fitness model mom, so I was 
surrounded by the lifestyle. 

I practically grew up in Gold's 
Gym Venice. I am kind of a nerd, I 
love playing my Xbox and watching 
gory horror movies. Also, I’m a fan of 
muscle cars, my Dodge Challenger 
is my baby. They call me Viking 
Barbie because I'm Scandinavian, tall, 
statuesque, and tough but glamorous. 


Hobbies 

My hobbies and interests are working 
out, relaxing with a good flick, 
helping other people find sobriety, 

I love all things psychology related, 
and hanging out with my few close 
friends. 


The perfect date 

Working out together, ordering 
takeout, and curling up with a good 
movie. 


Favourite food 

French fries. 


My biggest fear 

My biggest fears are regret or losing 
someone I love. 


One destination Vd love to visit 

Ireland 


You can follow me on Instagram 
(a)viking.barbie and Facebook @ 
vikingbarbietv for more of my 
adventures. 
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ADVENTURES 



From pirates to gods to cars, we're delivering on all your gaming fantasies. 

By ANDRE COETZER 


SEA OF THIEVES 

It’s been a while sinee Mierosoft released a 
first party exelusive for its eonsoles and PC, 
so naturally the exeitement went through the 
roof when it was announeed that legendary 
game developers Rare would be releasing 
a brand new IP for the Mierosoft systems. 
Sea of Thieves is a new type of multiplayer 
game that delivers all you need to live 
the life of a pirate. Whether adventuring 
as a group of salty sea dogs or sailing the 
beautiful oeeans solo, the massive open 
world allows you and your friends to live 
out every pirate fantasy imaginable. There 
are eountless ways to make your mark 
in Sea of Thieves, the more voyages and 
adventures you undertake, the greater 
your reputation beeomes and the more 
opportunities unfold before you. You and 
your sea shanty singing erew ean approaeh 
the world and its wealth of ehallenges 
however you ehoose. Sail for the sheer joy 
of diseovery or undertake dramatie voyages, 
following maps and untangling riddles, all 
while eneountering other player pirates, who 
might be friendly or will try to sink your 
ship and loot your gold. Sea of Thieves is 
ineredibly fiin when you have your friends 
play along, but it might be a tad daunting if 
going in solo, so it’s highly reeommended as 
a multiplayer adventure but less so as a solo 
experienee. Although the world might be 
massive, loaded with opportunities for loads 
of pirate fiin, the game does feel a bit samey 
after a while, however Rare has promised 
to eonstantly update the game and give the 
players the adventure they erave. If you love 
multiplayer games and own an Xbox or PC 
then Sea of Thieves is must have. 






V 




GOD OF WAR 

Since the PlayStation 2 days, God of War 
has been a powerhouse of aetion-adventure 
gaming on the Sony eonsole, featuring head- 
turning graphies eombined with brutal god 
killing aetion. And now in 2018 God of War 
returns to the PlayStation 4, but this is not 
your granddaddy’s God of War. A lot has 
ehanged for hero Kratos and it’s an ineredibly 
weleome ehange. The original God of War 
was set in Greek mythology, with hero Kratos 
battling it out with Zeus and the other gods 
of Olympus. Now older and wiser our hero 
returns to find himself in the world of Norse 
mythology. But that’s not the only ehange, 
Kratos is a father now and his son Atreus will 
do anything to please his rage-filled father. 
As mentor and proteetor to a son determined 
to earn his respeet, Kratos is faeed with an 
unexpeeted opportunity to master the rage that 
has long defined him. It’s a personal journey 
of a man trying to do what is right for his son. 
Set within the untamed forests, mountains 
and realms of Norse lore, be prepared to faee 
brand new types of ereatures, monsters and 
gods, all determined to put an end to the father 
and son. But the story is not the only massive 
shift for the God of War series, a brand new 
intimate, over the shoulder free eamera brings 
the aetion eloser than ever, eombat is up elose, 
frenetie and unflinehing. Kratos possesses a 
new weapon in the form of a magieal axe, a 
brutal melee weapon but also a versatile tool 
for exploration. The new God of War is an 
absolute dream to play and potentially one 
of the best looking games on the system. The 
shift in story and setting is a weleome ehange 
to the series, refreshing the Sony eonsole 
elassie into a new era. It’s without question 
one of the best games of the year and a must- 
own for any PlayStation owner. 
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Known for its incredible speeds and jaw 
dropping-erashes, Burnout Paradise reeeived 
universal praise when it was originally released 
on the PS3 and Xbox 360. Now many years later, 
it sees its re-release on eurrent-gen eonsoles 
with updated graphies in glorious 4K resolution 
and a solid 60 frames per seeond, plus all the 
additional DLC that was released post-launeh. 
Set in the massive open world of Paradise City, 
players get to ehoose where and when they raee 
their supereharged vehieles. From the busy eity 
streets to the winding roads of the mountainous 
outskirts. Paradise City is filled to the brim with 
raeing goodness. Unlike other raeing games, the 
raees are seattered all other the map allowing 
you to piek and ehoose whieh raee you want to 
do and when. From pulling up next to a rival 
raeer at a red robot or hunting down a rare 
supped up ear along the busy streets, the variety 
in raee types is phenomenal. Of eourse what 
would a Burnout game be without its speetaeular 
erashes? In other games one avoids erashinj 
all eosts, yet in Paradise it is eneouraged. It 
visual speetaele as you slam into a rival ear 
300km/h, with the aetion slowing down to show 
you every metal eruneh and ear parts flying all 
over the traek. Burnout Paradise is a fantastie 
remaster and holds up to today’s high standards. 
It’s a high adrenaline, white-knuekle raeer that 
puts most eurrent games to shame. 
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BMW Motorrad has finally revealed the G31OGS. 
One eould hardly dream up anything more 
beautiful than the idea of exploring the outdoors 
astride sueh a nimble motoreyele, all while 
enjoying the seduetive gmmblings of its exhaust. 

Before I walk you through my personal 
experienee from the saddle of this BMW unieom, 
let us first get the teehnieal speeifieations out of 
the way I refer to this motoreyele as a unieom, 
as it is the first time BMW has manufaetured an 
engine below 500ee on a produetion bike. The 
exaet reasons for this departure are no seeret, 
BMW is looking to broaden its footprint into other 
markets and to be visible in all motoreyeling areas 
by 2020. 

The medium to small ee adventure bike 
market is highly eompetitive, and BMW has 
its hands full trying to rival the likes of the 
Suzuki V-Strom 250, the Kawasaki Versys, 
Yamaha and even the KTM 390. It is a very 
interesting segment of the market that is 
sometimes overlooked, but in terms of form 
and funetion, we should definitely pay more 
attention to the rumblings eoming from the 
small adventure bikes. 

This will be the first BMW motoreyele 
that will not be manufaetured in Europe, but 
rather built and assembled in India. It should 
not eome as news to anyone that Asia’s large 
population makes eommuting by motoreyele 
effieaeious, so on faee value, the business 
model seems sound. 

The G310GS produees 25kW whieh is 
suffreient to projeet it to a top speed of 145km/h, 
eourtesy of a single eyUnder, four valve, 3 Bee 
baekward tilted engine. This engine position 
aids in aehieving near perfeet front to baek 
balanee. The G310GS eomes standard with 
ABS, whieh ean be deaetivated when one 
wants to enjoy some off-road “eontrolled” 
hooliganism, remember, this is not a 1200GS. 

In terms or wheels the bike is perehed atop 
a 19-ineh front wheel, whieh is bigger than its 
G310R sibling and the rear being managed by a 
standard 17-inehrim. 

The G310GS also has 18 eentimetres of 
suspension travel, whieh is roughly 4 eentimetres 
more travel than its tar restrieted eounterpart the 
G310R. This was a statistie that eoneemed me a 
little as I antieipated that the GS would behave 
like a seal on land and ebb and flow under hard 
braking. But this was pleasantly not the ease, it was 
more of a faithfiil and obedient serviee Labrador 
that lead me through the bends smoothly making 
the suspension travel a non-issue. 


The G310GS was just as reassuring when 
taken off-road, although it must be said that it 
is not a 1200GS with an off-road pedigree. 
The G310GS is geared more predominately 
for eommuting on tarmae, with the oeeasional 
departure to a eountry road. Despite this 
manufaeturer reeommendation, the G310GS 
as very mueh at home in the dirt. 

So, let’s get down to brass taeks. I am a 
man that stands 1.9m (6ft3) and tips the seales 
at 115kg, so I generally gravitate towards 
motorbikes with larger engine eapaeities. My 
initial expeetation would be that this bike 
would feel burdened with me on it, but with 
its weight of only 165kgs wet and 25kW, it 
was more than up to the task. The more than 
generous midrange power meant that I eould 
almost always leave the eorner in the same 
gear I entered it with. The front end was also 
nieely planted through the eomers. I never 
got the feeling that the front end wanted to 
wash away. Also, a very niee addition for the 
vertieally ehallenged person, is that the bike 
does have three seat height settings to eombat 
tip toeing at the lights; it was very thoughtful 
of BMW to try and spare mere mortals this 
embarrassment (tongue-in-eheek.) 

City riding was a breeze and I manoeuvred 
about with eonfldenee and effreaey with the 
engine sipping fuel at only 3.3L per 100km 
whieh is extremely eeonomieal. 

This G310GS is a well-eonstrueted pieee 
and it’s very well prieed with BMW not 
eompromising on the quality of materials. As 
usual though, BMW will offer a full set of 
aeeessories and optional extras for the bike. 
But in standard guise, it does not leave you 
wanting. Maybe the addition of a top box on 
the standard issue framework will turn this 
bike into the perfeet eommuter or eountry 
road eruiser. 

Purehase eonfldenee and potential buyer’s 
remorse is mitigated through a two-year 
full faetory warranty, this will be a handy 
bargaining ehip in terms of limiting additional 
serviee eosts when you surprise your partner 
with yet another bike 

In terms of eosmetie appeal these bikes 
will turns heads, in faet, at a quiek glanee it 
would easily be mistaken for its mueh bigger 
brother the 1200GS, but the ruse will not last 
under serutiny. 

All in all, we weleome BMW’s entry into 
this segment of the market and we think this 
iteration of the GS will be sueeessful. 
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This man is on a mission to convince you that, despite how bad it looks, civilisation is working. 

Who knew optimism could be such a hard sell? 
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What if all our kvetching about the sheer 
misery of life on Earth is, in faet, self- 
perpetuating hooey? What if humanity is 
healthier, wealthier, happier, safer, better 
edueated and more peaeeful than ever before? 
What if there truly is no greater time to be 
alive than right now? 

Steven Pinker — Professor of Psyehology 
at Harvard University in the US and two-time 
Pulitzer Prize finalist and author of more than 
10 books about human behaviour and instinet 
— has written that the idea of the present as a 
dystopia marked only by deeay and 
suffering is “wrong-wrong, flat-earth 
wrong, eouldn’t-be-more-wrong.” 

We’re flourishing, he argues. Not only that, but 
our boundless eynieism has left us vulnerable to 
demagogues who weaponise ambient anxiety 
and use it to justify dangerous agendas. 

Pinker’s latest book. Enlightenment Now: 
The Case for Reason, Science, Humanism, 
and Progress, is an eneomium for the present. 
Rather than blindly panieking, he suggests we 
foeus on “the historieal sweep of progress,” 
with an eye toward its perpetuation. “Every 
measure of human well-being has shown an 
inerease,” he told me reeently. “You ean’t 
appreeiate that reading the newspapers, 
beeause news is usually about things that go 
wrong. You never have a reporter standing in 
front of a sehool, saying, ‘Here I am, reporting 
live in front of a sehool that hasn’t been shot 
up today.’ ” 

Taking a formal tour of the United Nations with 


a man who holds nine honorary doetorates (in 
addition to an aetual doetorate, from Harvard, 
in experimental psyehology) is surreal for a 
handful of reasons, ehief among them being 
that he knows the right answer to every single 
question the guide asks. 

Pinker, wearing blaek eowboy boots, 
jeans and a blue sweater, played it eool 
— he always waited to see if anyone else 
felt like venturing a guess first. Then he’d 
slowly raise a hand and deliver a easual but 
terrifyingly preeise answer: There are 193 
If iv/r If iVTTMf i^s^ber nations. There have been 
10 rogue nuelear tests sinee the 
PETRUSlCxl Comprehensive Nuelear Test Ban 
Treaty of 1996. The UN has identified 17 
sustainable development goals to be aehieved 
over a 15-year period that began in 2016. 
Our guide regarded us with suspieion. When 
Pinker wasn’t answering her questions, we 
were ehattering at eaeh other, trailing the 
group, pausing to take pietures — in Pinker’s 
words, two “bad students.” 

Enlightenment Now ineludes dozens 
of eharts and matriees, some of whieh 
display data eolleeted by the UN. But 
it’s the organisation’s very existenee that 
best eonfirms the book’s arguments. As 
we wandered its hallways. Pinker pointed 
to the UN’s sustainability goals (whieh 
inelude eradieating extreme poverty and 
hunger, redueing ehild mortality, ending 
gender diserimination, ensuring elean water 
and sanitation, and more) as evidenee of 
a seeular-humanist morality — a plain. 


shared sense of right and wrong that exists 
independent of institutions. “The eoneept of 
human rights hinges on the faet that we all 
have universal needs,” Pinker explained after 
we’d retreated to a eafe in the basement of 
the building. “We’d all prefer to be alive than 
dead, well-fed than starving and healthy than 
siek, and we all want our kids to grow up, 
and everyone agrees that literaey is a good 
thing. So if we ean eombine universal human 
interests with a universal eapaeity for reason, 
we ean define a bedroek that all humans share 
and that you ean build a morality around.” 

Pinker first seeded the notion of a shared 
ethie in his 2002 book. The Blank Slate: The 
Modern Denial of Human Nature. “The point 
of that book was to push baek against the 
idea of a blank slate, not to deny that eultures 
differ,” he said. “Obviously they differ, but 
I think beneath all of that variation there 
is a universal human nature given to us by 
evolution, and that helps ground eoneepts 
like universal human rights.” 

In many ways. Enlightenment Now feels like 
the apotheosis of Tinker’s researeh. The book is in 
direet eonversation with eaeh of his previous titles 
but espeeially with 20irs The Better Angels of 
Our Nature: Why Violence Has Declined, in 
Pinker eharts massive deelines in violenee of all ' 
forms and suggests that we’ve .Mall^beeom?' 
more valuable to eaeh othenalive tha^ead! Bill 

JVt. 1 


Gates ealled it the “most inspiidng^book” he’d 
ever read. Mark ZuekerSerg c mo s^t as'tlie seeond 
seleetion for^is^^oo^^u^E'^//g/zfe/7mg/7^ Now 
elaboratesjjor^^^d amplifies — its premise. 
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“Once you take a quantitative mindset 
instead of basing your view of the world 
on headlines, it’s not just violenee that’s in 
deeline; all these other measures of human 
well-being have improved, like lifespan, like 
poverty,” Pinker said. “Very few people are 
aware that the pereentage of the world that’s 
in a state of extreme poverty has fallen from 
90 pereent of the world being poor 200 years 
ago to 10 pereent today.” 

The book was eoneeived and partially 
written before the 2016 eleetion, but the rise 
of Donald Trump is predieted in its pages. 
Pinker believes the ideas that inadvertently 
helped the eurrent administration take offiee 
— that the world is in terrible shape, that 
the whole system deserves to erumble — are 


Those ideas inelude “pessimism about the 
way the world is heading, eynieism about 
the institutions of modernity, and an inability 
to eoneeive of a higher purpose in anything 
other than religion,” he writes. Trump both 
proves Tinker’s point — this is what happens 
when we’re subsumed by fear — and makes 
it harder to argue that the present moment is 
aetually a vietory. 

“November 8, 2016 did require something 
of a rethink of the book,” P ink er admitted. “I 
was in the middle of writing it. I’d eoneeived 
it baek when Donald Trump was just kind 
of a joke, a reality-TV star. I eould not have 
dreamed he would be President, and it eertainly 
meant that any narrative that said we’re in the 
midst of a period of progress needed a bit of 


as “almost the opposite of the dream of the 
Enlightenment as manifested in the United 
Nations, among other things — namely, that 
we’re all human, nations and governments 
are just eonvenienees, we’re not primarily 
Frenehmen or Amerieans or Russians but 
human beings and that what we eaeh want as 
individual humans we ean only aehieve if we 
eooperate on a global seale. Donald Trump 
hates the UN. His idea is that Ameriea eomes 
first and every nation is in a zero-sum eonfliet 
with every other nation.” 

Pinker was bom in 1954 in a Jewish eommunity 
in Montreal. He got his baehelor’s degree at 
MeGill University and moved to Cambridge, 
Massaehusetts for graduate sehool in 1976. 
After reeeiving his PhD from Harvard, he 
eompleted a postdoetoral fellowship at the 
Massaehusetts Institute of Teehnology and 
ended up teaehing there for 21 years. (In 
2003 he left MIT for his eurrent position at 
Harvard.) He married his third wife, novelist 
and philosopher Rebeeea Goldstein, in 2007 
and now has two stepdaughters. 

He has a distinetive puff of eurly white 
hair and blue eyes, and is reeognised more or 
less eonstantly as we navigate various areas 
of the UN — by the uniformed seeurity guard 
manning the metal deteetors, by a young 
Norwegian man on our tour, by an employee 
who tentatively but exeitedly seurries over 
while we’re drinking eoffee and eating 
emmb eake near the gift shop. Part of this, 
he assures me, is beeause of YouTube. Many 
of his leetures and talks are arehived online. 
(A video in whieh he deseribes language as 
“a window to understanding the brain” has 
been viewed nearly a million times.) During 
eaeh eneounter, his aeolytes appear dazed and 
then deferential. It is as if they believe they’re 
meeting the man who ean save them. 

Although his work has been widely 
lauded — in 2004, Time named him one of 
the most influential people in the world — 
it’s not without voeal detraetors. Following 
the publieation of The Better Angels of Our 
Nature, the statistieian Nassim Taleb argued 
that what Pinker interprets as the “long pea^^ 
(a term Pinker borrowed from the historian 
John Gaddis) of the past several Jf^ad es ^ 
really just a statistieal blip arrfmftuamiSfee 
of future safety. Tal^^^ J^ j Mroasted 
Pinker for assuming “that the smAies of 
the 14th century can apply to the 21st.” 
Pinker, who does not baek off from lively 








thoroughly misunderstood the book and that 
“aeeurate attribution and earefiil analysis of 
other people’s ideas are not his strong suits.” 

Others have argued that Pinker’s eall for 
a return to the ideals of the Enlightenment, 
whieh he defines in the new book’s subtitle 
as “reason, seienee, humanism and progress,” 
fails to aeeount for the atroeities the 
Enlightenment enabled. In a 2015 essay for 
The Guardian, the seholar and author John 
Gray writes, “You would never know, from 
reading Pinker, that Nazi ‘seientifie raeism’ 
was based in theories whose intelleetual 
pedigree goes baek to Enlightenment thinkers 
sueh as the prominent Vietorian psyehologist 
and eugenieist Franeis Galton.” 

In January, the day before Pinker and I met, 
a video surfaeed in whieh Pinker, speaking at an 
event at Harvard, referred to “the often highly 
literate, highly intelhgent people who gravitate 
to the alt-righf ’ and observed that they were both 
“internet savvy” and “media savvy.” That might 
seem innoeent enough — he was merely stating 
that it’s dangerous to dismiss the opposition as 
a gang of drooling thugs — exeept the alt-right 
ehose to seize on it as a benedietion. The white 
nationalist Riehard Speneer retweeted the video. 
The Daily Stormer, a neo-Nazi website, published 
an artiele with the headline big nibba harvard 

JEW PROFESSOR ADMITS THE AET-RIGHT IS RIGHT 
ABOUT EVERYTHING. Jesse Suigal, Wilting in The 
New York Times, used the kerfuffle as an objeet 
lesson about the dangers of deeontextualised 
misinformation, perpetuated endlessly via soeial 
media. Pinker saw larger forees at play: “It really 
stems from a politieal tribalism in whieh eaeh 
side is so eonvineed of its rightness and the evil 
of its enemy that it resorts to any taetie, ineluding 
dishonest doetoring of reeords and vitriohe name- 
ealling, to stoke outrage and tribal loyalty. You 
also see it in eable news, politieal rallies, books, 
partisan websites.” 

Still, the episode had its upside. “I’d be all 
too happy if alt-right men eheeked out my book, 
hoping for support. At best I might deeonvert 
some of them to elassieal liberalism. At worst 
they’d get a rude shoek.” 

Somehow I manage to make an absurd 
suggestion — let’s go iee-skating at Roekefeller 
Center! — seem like a reasonable follow-up 
to our UN visit. It was vaguely relevant, after 
all, to our eonversation: The rink was beset by 
an enormous Christmas tree on one end and a 
golden statue of Prometheus, the mythologieal 
Greek Titan sometimes known as the God of 
Forethought, on the other. 

Pinker was down. 


We laeed up our rental skates in something 
ealled a “heated igloo” and shoved off. Of 
eourse, interviewing someone while eruising 
around a frozen puddle on sharpened metal 
blades is a fool’s errand, and it didn’t help that he 
was eutting graeeful eireles around the iee while 
I was half waddling, half lunging and fiightening 
the small ehildren in my path. After a few laps, 
we retreated to a nearby restaurant for a round 
of drinks. What I wanted to know was: What 
happens next? How do we eireumvent whatever 
instinet eauses us to erave eatastrophe or at least 
its attendant drama? 

“I t hink there eertainly is a thir st for the 
dramatie, the eatastrophie, but there’s also a 
thirst for morality tales, partieularly morality 
tales in whieh one’s own tribe is on the side of 
the angels and there’s some evil enemy to blame 
misfortune on,” he explained. “There’s great 
satisfaetion taken in eomeuppanee to a villain. 
A lot of entertainment has a hero who gets in 
trouble and faees an adversary. The adversary has 
a temporary vietory but in the end is vanquished. 
I think we like reality that eonforms to that kind 
of dramatie arehetype.” 

In Enlightenment Now, Pinker eomes down 
with surprising foree on institutions I’d previously 
thought of as plainly noble, ineluding mainstream 
environmentalism, as eoneeived in the 1970s and 

‘TUBE ALL 
TOO HAPPY IF 
AHT-RIGHT 
MENCHECKED 
OVTMYBOOK” 



perpetuated by figures like A1 Gore (“greenism is 
laeed with misanthropy, ineluding an indifferenee 
to starvation, an indulgenee in ghoulish fantasies of 
a depopulated planet, and Nazi-like eomparisons 
of human beings to vermin, pathogens and 
eaneer,” he writes), and eontemporary journalism 
(“Whether or not the world really is getting worse, 
the nature of news will interaet with the nature of 
eognition to make us think that it is”). But given 
an instinetive hunger for turmoil, how do we 
overturn the old axiom “If it bleeds, it leads”? 

“A responsible journalist who believes that 
they have a mission to expose problems and tell 
of people suffering also has to inelude eases in 
whieh problems are solved and improvements 
oeeur,” Pinker said. “Otherwise, life sueks and 
then you die. Whieh lieenees fatalism: Why try 
to make the world a better plaee if people will 
serew it up no matter what you do? That thinking 
really saps any eommitment or applieation of 
ingenuity to solving problems. What I would 
advoeate is definitely not balaneing the terrorist 
attaeks with puff pieees but rather to highlight 
what goes right. It’s not fluff if fewer kids are 
starving to death. It’s not fluff if the Guinea 
worm is being eliminated. It’s not fluff if the rate 
of homelessness has gone down.” 

If journalism doesn’t eorreet itself— and 
Pinker believes it ean — it’s on the rest of 
us not to perpetuate false and hysterieal ideas 
about the state of the world. Reorienting is a 
eomplieated and personal proeess but hardly 
impossible: “The question is not how do you 
make us perfeet but how do you bring out the 
parts of us that ean eo-operate, ean plan for 
the future and empathise and organise our 
affairs so that those parts of human nature are 
in eontrol?” 

As we finished our drinks, I asked Pinker 
if he eonsidered himself an optimist. His work, 
after all, advoeates for the reeognition of human 
dexterity and wisdom — on giving equal time 
to all the things we get right. “I probably am, by 
temperament,” he admitted, then reminded me 
that his work is all based on data; he’s simply 
pointing out the faets. And the faets ean ehange. 
We’re better off now, but that doesn’t proteet us 
from setbaeks and regression. 

“One of the reasons I didn’t eall the book 
Progress or A Manifesto for Progress or Three 
Cheers for Progress or Progress Rocks is that 
progress isn’t an inexorable foree,” he said. 
“There are eertain ideas and values that have 
given us the progress we’ve enjoyed so far, and if 
we redouble our efforts and our eommitment to 
those values, then progress could continue. And 
if we don’t, they won’t.” With that, he drained 
hisjpeer and smiled. ■ 


I hisjpeer 
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Were you excited to shoot for 
Playboy? 

Of course! I love Playboy and I always 
have, ever since I was a little girl. 

Tell us something surprising about 
you? 

I used to sneak into my dad's office 
and look at his stash of Playboy 
magazines. 

Describe yourself in one sentence 

I'm a laid-back nature enthusiast with 
a thirst for knowledge and a hunger 
for delicious food! 

What are some of your hobbies? 

Reading, baking, travelling and 
collecting antiques and vintage 
clothing. 

What is your biggest turn-on? 

Sensitivity; a man that is in tune with, 
and honest about his emotions. 

What turns you off the most? 

Selfishness. There is nothing worse 
than an insensitive and selfish person. 
Where's the love?! 

Describe your perfect date 

A day of exploring, or a show, or a 
man sharing a personal favourite spot 
that no one else knows. Followed by 
dinner of course, and wine. 

What would you consider to be your 
biggest challenge as a model so far? 

Proving that it's hard work. 

Any last words you would like to 
share with our readers? 

I'm so excited to be a part of Playboy! 
It's truly wonderful and quite an 
honour. I've admired all the beautiful 
women and people involved. Playboy 
has been such an inspiration! 


Want to see more of Shana? Then 
follow her journey on Instagram @ 
shanaleekim 
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lOHN 

ss^ KRASINSKI 

A candid conversation with America’s favourite office drone on how he outlived his defining role 
and ended up directing himself (and his wife) in a stylish and highly allegorical horror film 


In the fall of 2003, 23-year-old John Krasinski 
ealled his mother baek home in Newton, 
Massaehusetts and told her he was stieking to 
their deal: He was quitting. Upon graduating 
from Brown University with a degree in English, 
he set off for New York City to be an aetor. His 
parents had been supportive. They always were to 
their three boys, of whom John was the youngest 
(and, at six-foot-three, the shortest). He’d aheady 
lived in New York a few summers earlier when 
he interned for Late Night With Conan O’Brien. 
But if he didn’t have some deeent prospeets after 
three years, his mom had said, he should rethink 
things. Well, almost three years had passed, and 
what did Krasinski have to show for it? An off- 
off-Broadway play, a walk-on part on an episode 
of Law & Order: Criminal Intent, a failed TV 
pilot. Sure, he’d done a eommereial for DeWalt 
power tools with NASCAR driver Matt Kenseth, 
but he still had to wait tables, one of the thousands 
of anonymous aetors husthng to survive the 


slaughterhouse of small-town dreams that is 
Manhattan. Nope, he told his mom, he was done. 
“At least ride out the year,” she said. Three weeks 
later, Krasinski got a eall to audition for another 
TV pilot: a remake of a pseudo-doeumentary 
British eomedy series. 

The Office would mn on NBC for nine 
seasons, reeeive more than 40 Emmy nominations 
and make Krasinski a star. (It would do the same 
for his Newton South High Sehool elassmate BJ 
Novak.) His eharaeter, Seranton, Pennsylvania 
paper salesman Jim Halpert, is a refreshing 
outlier among the angst-ridden, id-fuelled male 
TV eharaeters so eelebrated at the time: the Tony 
Sopranos and Walter Whites and Don Drapers. A 
niee, relatable guy. 

Krasinski would be similarly east in his early 
film roles, ineluding the eomedies License to 
Wed with Robin Williams, Leatherheads with 
George Clooney and It’s Complicated with Alee 
Baldwin and Meryl Streep. Yet like Jim Halpert, 


Krasinski was more eomplex than he seemed and 
eager to ehallenge himself, and in the following 
years he avoided the pigeonholed fate that befalls 
so many aetors who play beloved television 
eharaeters. He adapted and direeted a film 
version of the David Foster Wallaee book Brief 
Interviews With Hideous Men, got ripped to play a 
military eontraetor in Miehael Bay’s eontroversial 
Benghazi film IS Hours, worked with aeelaimed 
direetors Sam Mendes and Cameron Crowe, 
starred in and eo-wrote with Matt Damon the 
fraeking thriller Promised Land, and direeted 
a seeond feature. The Hollars, with a east that 
ineludes Anna Kendriek, Riehard Jenkins and 
Mary Elizabeth Winstead. 

Kras in ski’s eareer has beeome one of the most 
enjoyably unpredietable in modem Hollywood, 
and this year that eaprieiousness eontinues with 
two very different projeets: He’s reprising Tom 
Claney’s famous CIA agent Jaek Ryan in an 
Amazon series of the same name, and eo-writing. 



“The moment I got The Office, I asked my 
business manager how much money I had, 
and I offered that exact amount to David Foster 
Wallace’s agent. ” 



“The fans saved us. I remember! 
through New York and son\guy was like. Hey, 
man, you ’re on my iPod. ’I was like. First off, 
what’s an iPod?’ ” 
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“This is a much bigger movement than just 
sexual harassment. Sexual harassment is the 
by-product of a system that failed women a 
long time ago. ” 

Photography by lAKE CHESSUM 















directing and starring in A Quiet Place, a horror 
film about a family who must live in silence lest 
they arouse a monstrous entity. His wife in the 
film is portrayed by his real-life spouse of eight 
years, actress Emily Blunt, with whom he has 
two children, both girls. It marks their first time 
working together. 

Krasinski, now 38, took a break from editing A 
Quiet Place to speak with playboy contributor and 
Simon & Schuster senior editor Sean Manning 
on the West Side of Manhattan. “I’d read several 
interviews in which he referred to himself as 
‘winning the lottery,’ ” Manning says, “and he 
was just as humble and self-effacing in person. 
Apparently he’d fucked up his leg shooting an 
action scene for Jack Ryan, but he never grimaced 
or expressed discomfort. I didn’t know about 
the injury till the end of our session, when he 
got up and I noticed his limp. But there’s more: 
Our conversation kept turning to moments when 
he had operated ‘purely on emotion,’ 
whether he was directing his first feature 
or rescuing a complete stranger from a 
riptide. Beneath the affable exterior lies 
a deeply instinctual mind — one that 
defaults to bravery and human kindness 
when things get scary. Fitting, then, that 
the whole thing should start with horror.” 


There was something so beautifial about putting a 
family in a situation where — without giving too 
much away, this is the one family in the world that 
needs to talk and can’t. They’re going through 
something they should really be talking about with 
each other and a therapist, and they can’t. We not 
only thought the story was so unique and different 
that there was no way our marriage could supersede 
it, but that, weirdly, our marriage fit right in. 
PLAYBOY: Were you a fan of horror movies 
growing up? 

KRASINSKI: The complete opposite. I 
remember once, I want to say I was eight, and 
my brothers and I were all hanging out at the 
house of this neighbourhood kid who’d gotten 
his hands on A Nightmare on Elm Street. I was 
debating how to get out of there, and my oldest 
brother said, “John’s too young. I’m going to take 
him home.” When we got back home, my brother 
was like, “I didn’t want to see that either.” He was 


PLAYBOY: You’d talked for some time 
about doing a project with your wife. 

You always said it would probably be a 
play. Instead, here you are doing a horror 
movie together. How the hell did that 
happen? 

KRASINSKI: You know, we didn’t want 
the story of our marriage to supersede the 
story of the movie, and that can easily 
happen. So I think, on first look, we thought doing 
a play together would keep it contained and about 
something that was once in a lifetime. Then I got 
the part for Jack Ryan, and the producers on that 
film, who are Michael Bay’s producers, asked, 
“Would you ever be in a genre film?” I told them, 
“The hook would have to be something interesting. 
I don’t want to just mn around and get butchered.” 
And they said, “Well, there’s this really cool spec 
script that we got.” We’d just had our second 
daughter and, you know. I’m a super sensitive, 
emotional person, so I think I was probably 
wide-open when I read the script. The idea really 
triggered something inside me about protection and 
parenting, and I just thought maybe I could make it 
a metaphor for parenthood: the fact that no matter 
what, there will come a time when you don’t have 
control over what your kids do, what they say, what 
they think, and you just hope that the preparation 
was enough to get them through and they survive. 


Wherever you 
stand politically, 
1 don’t think 
‘‘Make America 
Great Again” is 
supposed to be up 
to our politicians. 


terrified too, and he used me as an out! Ever since 
then. I’ve felt much more comfortable just saying 
I can’t watch that. That’s not to say I don’t love 
the more classic genre movies. Jaws is one of my 
favourites. And Let the Right One In is one of the 
best movies I’ve seen — the original. So I can do 
it. There’s just a threshold that I can’t cross. 
PLAYBOY: It seems in the past few years we’ve 
seen a real renaissance for horror movies that also 
function as societal commentary. There was It 
Follows and slut shaming. Green Room and white 
supremacy, and of course Get Out. 

KRASINSKI: Yeah, Get Out and Don't Breathe 
and all that stuff. I saw all those movies when I 
was researching for^ Quiet Place. They’re much 
more elevated and say so much more than just 
“Where do you put the camera to scare the person 
the most?” 

PLAYBOY: You just said A Quiet Place is a 
metaphor for parenthood, but I wonder if you 


might also be making a statement about how 
deadly silence can be, how you can’t be quiet and 
say nothing and hope the monster goes away; you 
have to speak out and confront the thing. 
KRASINSKI: That’s exactly it. I think in our 
political situation, that’s what’s going on now: 
You can close your eyes and stick your head in the 
sand, or you can try to participate in whatever’s 
going on. I think that’s what Jaw.? was for me. That 
character was scared to be a cop in New York, so 
he ran away from his fears to an island. The one 
thing he never wanted was a scary situation, and 
it’s now surrounding him. That’s kind of where I 
was coming from. 

PLAYBOY: So then, shifting to politics... 
KRASINSKI: Oh God. 

PLAYBOY: In Tmmp’s comments about shithole 
countries, one of those he cited was El Salvador. 
Just before you went to college, you spent a few 
months teaching English in Central America, 
in Costa Rica. What was that experience 
like for you and what was your reaction to 
what the President said? 

KRASINSKI: That experience 

changed my life completely. I was 17 
years old. I’d graduated early from 
high school because of my birth date 
and had gotten into Brown midyear, so 
I had to go six months later, in January. 
And I decided to go down to Costa 
Rica. My dad didn’t tell me until I got 
back that he and my mom were terrified 
I was going. The family I stayed with 
forced me to speak only Spanish, so 
it was anything but a cool, pura vida 
Costa Rica experience. I went there to 
teach English at a Spanish-speaking 
school. I was volunteering, but they 
literally didn’t have enough work for me to 
do, so they very politely fired me and I had 
to scramble to get a new job. I ended up at 
an English-speaking high school, teaching 
seniors all the stuff I’d just learned. I asked 
my mom to send down my books from school, 
Romeo and Juliet, The Canterbury Tales and 
all that stuff. I was teaching from the notes in 
the margins of my books. I never told them 
how old I was. They would ask, “How old 
are you?” and I was like, “How old do you 
think I am?” They would say, “Twenty-seveuT?^ 


I 


!S 


and I was like, ''Perfect.” But all these things 
were happening when I was 17 years old. I al^ 
travelled by myself One of the places I went 
was this amazing beach called Manuel Antonio 
that I didn’t realise had an insane riptide. While 
I was swimming there — this is a story I’ve 
never told anybody — this Costa Rican girl 
and an American guy were swimming right» 
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next to me, and we were knee-deep. I went 
underwater for a seeond, and when I eame baek 
up he was sereaming at the top of his lungs. 
Literally in three seeonds the girl had been swept 
150 metres out. 

PLAYBOY: Holy sh!t. 

KRASINSKI: My mom was a lifeguard and 
taught us to swim very early. In that moment, I 
didn’t ask anyone. There was no one to help me. 
I just went out and tried to save her. And then of 
eourse when I got out there, I was in a erosseurrent 
with her. It was one of those moments of “Oh my 
God, you just made a poor ehoiee and it might eost 
you your life.” But I didn’t think about it like that. 
It was just this survival instinet. It 
was really weird — like the girl 
was asking me to let her die. But 
I got her baek. When I got wi thin 
20 yards or so of the shore, some 
surfers eame out. Granted, not 
everybody needs to have life- 
or-death experienees, but that 
ehanged my entire life. All of a 
sudden I grew up. 

When I got to Brown, I 
remember kids ealling their 
parents and saying, “I miss home” 
and “I’m lonely,” whieh I totally 
get, but I was so far beyond that. 

Whereas eollege should have been 
my defining moment, Costa Riea 
was. It just ripped all the proteetive 
layers apart and allowed me to get 
hurt. And you know, not to keep 
eireling baek to A Quiet Place, but 
there is something about that—at 
some point you have to let your 
kids get hurt. That’s very palpable 
in my life right now with my girls. 

I hope I’m brave enough to be as 
good as my parents were. 

PLAYBOY: I think travelling 
is one of the most important 
things anyone ean do. From afar, 
anything looks seary, but then you 
get there and it’s like, “Oh shit, I had no elue.” 
KRASINSKI: Absolutely. And to me, what was 
overwhelming and a religious or spiritual moment 
in my life was seeing joy in abjeet poverty. Seeing 
tme happiness, not just survival. You know, we 
look at it from the outside and say, “My God, these 
people are living on dirt floors.” And they have 
more joy than a lot of people I know. I was moved 
at the power of what was able to be aehieved in the 
eategory of happiness with nothing. 

PLAYBOY: Different priorities. 

KRASINSKI: So different — things like family 
and a lot of the ideals that I know we still have 
in Ameriea. In my opinion, the whole idea of 


making Ameriea great again is so mueh more 
on us than anybody else. Wherever you stand 
politieally, I don’t think “Make Ameriea Great 
Again” is supposed to be up to our politieians. It 
needs to be on us. You go down there and realise 
they’re making their eountry great by living 
every single day. 

PLAYBOY: I eovered the 2016 Republiean 
National Convention for Playboy.eom, and I 
was in Quieken Loans Arena the night two of the 
eontraetors who survived Benghazi, Mark Geist 
and John Tiegen, gave a speeeh. Mareo Rubio and 
Ted Cruz were also refereneing 13 Hours on the 
eampaign trail, and Tmmp rented out a theatre in 



Iowa to sereen it for free. After all that and then 
the outeome of the eleetion, did you have any 
misgivings about doing the film? 

KRASINSKI: I didn’t have any misgivings; I 
had real sadness. I felt maybe the system had done 
those men a disserviee, beeause this was going 
to be sueh an awesome awakening for people to 
get to hear the tme story. Who the hell knows that 
story? I didn’t know anything about Benghazi. 
You know, it was a word in a headline, whieh I 
think put me among the large majority of people 
who thought they knew what Benghazi was but 
had absolutely no elue. There were no polities 
that night. That was a situation where someone 


was in trouble, and these guys — sure, they were 
eontraetors in that moment, but they had long ago 
given their oaths to the military. They have to help 
that person. We have deleted that part of the story 
from the narrative. You take out the idea of these six 
men going in and trying to do things that we ean’t 
eomprehend. You take that out and you go, “Yeah, 
that was amazing — but look how horrible all this 
politieal stuff is from the fallout.” The reason I did 
the movie is beeause I felt that was wrong. I felt 
it was wrong to have any politieal eonversation. 

It was purely about telling the story of these men 
I looked up to and still look up to. You know, I 
grew up in a big military family. That was always 
really important to me. I think, to 
be honest, it may be one of the 
most important movies I’ve done 
or experienees I’ve ever had in 
my eareer. I remember a woman 
eame up to me and said, “Thank 
you for making that movie. 

That was about my husband.” 

I said, “Oh, where was your 
husband? Was he CIA, or was 
he in Benghazi?” And she said, 

“No, he died in Iraq 12 years ago, 
but that’s his story too.” Again, 

I’m very sensitive, so I’ll tear up 
just talking about it, but that stuff 
ehanges your life. We knew it 
was a hotbutton issue while we 
were shooting it. We eertainly 
knew it was a hot-button issue 
as the eampaigns fired up. And 
I think it was aetually just before 
opening when Tmmp rented out 
the theatre. This has nothing to do 
with polities. This has something 
to do with the universality of the 
idea that the military should never 
be politieised. This is a universal 
thing we should all get behind no 
matter who you are, beeause you 
are living in the eountry these 
people allowed you to live in. 
Literally, they’ve allowed you to live here beeause 
of what they did. So that is why I was so bummed 
— not beeause of any speeifle politieal reason but 
more beeause we knew that was going to ehange 
the narrative of our movie. ^ 

PLAYBOY: With Jack Ryan, you’re onee again \ 
in the world of the military and the CIA. I assume 
that when you researehed for the part you talked to 
people in that sphere. Did you get a sense of how 
they’re feeling wi thin the eurrent ad mini stration? 
KRASINSKI: We went to the CIA to have our 
first meeting the same week Tmmp was bashing 
the CIA and saying it’s — I’m paraphrasing — 
sorhof hull\nd void and we don’t need them and 
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they’re a buneh of jokers. So that eertainly 
wasn’t a great vibe. But I don’t think anybody 
in the CIA would tell you they’re a Demoerat or 
a Republiean. I’m sure a whole lot of people at 
the CIA are Republieans, and I’m sure a whole 
lot of people at the CIA are Demoerats. I think 
they’d tell you there’s no polities in that building. 
And they basieally said as mueh: that they have 
dedieated their lives to saving other people, to 
trying to thwart bad things. 

PLAYBOY: Tom Claney ereated the Jaek Ryan 
franehise, but you seem to have more literary 
tastes. You’ve worked with the novelist Dave 
Eggers on Away We Go and Promised Land, and 
you adapted and direeted David Foster Wallaee’s 
novel Brief Interviews With Hideous Men. How 
did you end up doing that projeet? 

KRASINSKI: That’s a really interesting story. 
Reading that book was the moment I realised 
what aeting really was. 

PLAYBOY: How old were you when 
you read it? 

KRASINSKI: I was in eollege. I went 
to Brown think ing I was going to be an 
English teaeher. I even had very foggy 
ideas of playing basketball there. When 
I got there and reahsed I wouldn’t play 
basketball beeause I wasn’t good enough 
and it wasn’t a life I wanted to dedieate 
myself to, I had no idea what to do. I was 
bizarrely shy, and I joined this sketeh- 
eomedy group beeause I loved Saturday 
Night Live and wanted to be a part of the 
eommunity. At that point, the smartest, 
most freethinking, open, engaging, 
interesting people were in theatre. Chris 
Hayes, who’s on MSNBC now, was a direetor at 
Brown baek then, and he eame up to me one day 
and said, “Listen, I’m going to do this thing ealled 
Brief Interviews. It’s interviews with guys. Would 
you do one?” And I said, “Yeah, absolutely, no 
problem.” I was so inseeure at the time that I was 
thrilled to be ehosen; it was still that thing of being 
pieked for the team. I think we were supposed to 
do only one or maybe two nights, and I would 
say maybe 90 to 100 people eould fit in the room 
where we were doing it. Two hundred and fifty 
people showed up and about 200 of them got 
turned away. I remember walking through eampus 
and a teaeher eame up to me and said, “That was 
one of the greatest things I’ve ever seen at the 
student theatre.” And another teaeher, on the exaet 
same day, said, “I thought that was offensive and 
grotesque.” Getting someone to reaet is powerftil; 
that was the first example for me. You eould make 
an impaet. You eould ehange people’s lives. I mean, 
people in the audienee were erying. They’d gone 
through very speeifie things that we were talking 
about, whieh if you know the book, you know 


there’s some really dark stuff in there. And to have 
people eonneet to that dark stuff, that ehanged my 
whole outlook. The moment I got The Office, I 
asked my business manager how mueh money 
I had, and I offered that exaet amount to David 
Foster Wallaee’s agent. I remember very elearly 
she said no. And I said, “Can I eome out and talk 
to you about it?” So I flew out to Los Angeles and 
talked to her about it. 

PLAYBOY: Damn, how ballsy and... 
KRASINSKI: Stupid, [laughs'] I think it gets 
baek to that whole Costa Riea thing. I just didn’t 
understand why you wouldn’t do it. Beeause if I 
don’t do it, then no one else is going to do it. So 
it was ignoranee. Direeting it was the exaet same 
thing. I was looking for a direetor forever, and it 
was Rainn Wilson who said, “You should direet it.” 

So I went and direeted it, and it was like walking 
through a minefield that you have no idea is a 
minefield. At the end, I remember my direetor of 

1 went 

underwater for 
a second, and 
when I came 
back up be was 
screaming at the 
top of his lungs. 


photography said, “Congratulations, that was really 
good.” And I said, “Yeah, it was fiin. It was easy.” 
And he was like, “It was anything but easy,” and 
then showed me all the things that eould have gone 
wrong. I was going purely on emotion. 
PLAYBOY: Did you ever meet Wallaee? Did he 
offer you any suggestions on adapting the book? 
And did he get to see any of the footage before 
he died? 

KRASINSKI: I spoke to David only onee, on the 
phone. I was nervous as hell. Then I was blown 
away by how ineredibly gentle he was. So kind. 
So generous. We diseussed his diseomfort with 
having any of his work made into a movie. He said 
something to the effeet that he writes books with 
the understanding that onee they’re published, 
that’s it. That is their life. It felt strange to him to 
have something he thought he was done with taken 
to a new medium. And I got that. That said, he 
was ineredibly supportive and generous about my 
making the movie. I remember he said he wasn’t 
sure if he wanted to hear about the sereenplay 
and what I had done to the story. And then he said 


he let temptation get the best of him and asked 
me to tell him. I did. He was very kind about it. 
He remembered one of our writers on The Office 
— the great Mike Sehur, who had invited him to 
Harvard for an award while Mike was a student 
there. I remember asking David if he would ever 
like to eome visit Mike and me on set. He asked 
me where we shot. When I told him the studio 
was in Van Nuys, a ways from where he taught, at 
Pomona, he simply replied, “No, that’s okay. I’m 
not a big fan of driving.” I always loved that. Sadly, 
he passed during the sound mix of the movie, only 
weeks before we went to Sundanee, and never saw 
a flume. 

PLAYBOY: The eommon pereeption of artists 
is that they’re these existentially tormented, 
emotionally fiugile people. In his Playboy Interview, 
Jon Hamm, who lost both his parents by the time 
he was 20 years old, said, “I think anybody who 
ehooses any kind of eareer in the arts eomes from 
a plaee of being a little bit unmoored. If I 
had grown up in a two-parent household 
and had parents telling me what to do. I’m 
sure their first pieee of adviee would not 
have been ‘You should be an aetor. You 
should move to LA with no money. That 
sounds like the best plan. ’ ’’And yet that’s 
pretty mueh what happened with you. 
KRASINSKI: Yeah, exaetly. 
PLAYBOY: So do you not have any 
demons? 

KRASINSKI: Oh, I’m sure I have 
demons, and I’m sure I have darknesses 
and inseeurities and all those things. 
Absolutely. I’m lueky enough to be 
surrounded by ineredible fiiends and 
family who keep me on traek and don’t let me 
spin out into my own universe for too long — 
namely, and most important, my wife. I think 
my wife gets me. Not just to sound adorable, but 
the tmth is she gets me more than anyone else 
has ever gotten me. And so she allows me to, for 
laek of a better term, bottom out for a seeond and 
get really seared. Like right now in the editing 
proeess, some stuff works amazing and some stuff 
doesn’t. And when it doesn’t, I get really nervous, 
like, “Will I ever get to this plaee?” And she says, 
“Yeah, just keep at it. One step at a time.” But to 
Jon Hamm’s quote, I totally understand that I’m 
an anomaly, but I’m eompletely unmoored^n^ 
the artistie sense. I wasn’t trained. One oDmy 
dear friends, Billy Cmdup, went to jNbw Yorl^ 
University, arguably one of the'4)^t'^hools 
you ean go to for aeting, andJ^eam^tOu? and 
eompletely dominated^^^hin^he^did. I just 
saw him in this onemi^^o^'^d i^lew my 
mind to wat^tftis guy^o nairpin turns between 
drarfia and^mne^^nd timing and 11 different 
eham^ers\^g^rantee you, if you gave me 64» 
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years, I could never do that So maybe I’m wrong. 
Maybe there is something about having all that 
training. But I feel lucky that I wasn’t trained. Sam 
Mendes said, “I love working with you as an actor, 
because I’ve never worked with someone who mns 
240 kilometres an hour at a wall when I tell them 
to, and when you hit it and I was wrong, you turn 
around and I give you another wall, and you mn 
240 kilometres an hour into that wall too.” 

On 13 Hours, I teared up almost every day on 
set. I felt I was a part of something. I felt I was in 
a moment of incredible power, rather than “Okay, 
this is great and I love talking to Navy SEALs, 
but I’ve got to go in this dark comer and light a 
candle, and I’ve got to ‘red leather, yellow leather.’ 
” I also know that about my wife. My wife didn’t 
train. There’s something unbridled about her that 
feels really organic, and it’s what makes her such 
a powerfiil actress. 

PLAYBOY: Was it surreal when you first started 
dating? By that point she’d aheady been in a bunch 
of films, including The Devil Wears Prada, and had 
won a Golden Globe. 

KRASINSKI: Yeah, when we first started dating, 
that was weird. I remember she’d done this Vanity 
Fair cover with Amy Adams, Jessica Biel and a 
couple of other people — “young up-and-coming 
hot Hollywood” or whatever—and that issue was 
in my living room when we first started dating. I 
don’t think she had Boston magazine with me on 
the fi-ont wearing Celtics, Red Sox and Bmins stuff. 
I don’t think she had that in her living room. 
PLAYBOY: She had your Matt Kenseth 
commercial queued up. 

KRASINSKI: Yeah, exactly. I was definitely 
aware of it, probably in a way that could have been 
extremely unhealthy if it wasn’t for how insanely 
down-to-earth she was. I remember being at my 
house and saying to her, “So I just want to have 
this really honest conversation. I think you’re one 
of the best act...” I didn’t even get out “actress.” 
She went, “No, no, no, noV Very loud. We didn’t 
have that conversation again for a really long time, 
and it saved our relationship. We got to have a very 
removed existence, because we just looked at it as 
though we were two people who had fallen in love, 
rather than two Hollywood celebrities who’d met 
each other. I remember people saying, “Wow, for 
Hollywood you guys have been together forever.” 
And I was like, “What does that mean?” I mean, I 
would say nine years is average for most people. 
I’m a son of two people who have been married for 
— man, is it going to be 45 years this year? 
PLAYBOY: Okay, so that leads us to the sex 
questions. This being playboy, you knew they were 
coming. 

KRASINSKI: Sex questions. I’m terrible at these, 
but let’s do it. Here comes the mask. 

PLAYBOY: You’ve said in previous interviews 


that you weren’t much of a ladies’ man in high 
school. 

KRASINSKI: Yep. I wanted to be. 

PLAYBOY: You said that you would adore girls 
from afar and they would just end up asking you to 
sign their yearbook. 

KRASINSKI: Yep. 

PLAYBOY: But BJ Novak once told Playboy, 
“John was popular and smart, and if he liked a girl, 
he would just ask her out.” 

KRASINSKI: That is completely false. 
PLAYBOY: Who is telling the tmth here? 
KRASINSKI: Hey, hsten, I will take his lens 
over mine any day. I don’t think I dated anyone 
in high school, to be honest. I think dating for 
me was something I was so nervous to do. I had 
a nerdy version of relationships. I really wanted to 
be married from a young age, because my parents 
were really happily married and that seemed really 
cool: having a partner, having a best fiiend. The 
idea of one-night stands felt much less cool to me 
and much more rife with anxiety. 

PLAYBOY: Did you get any scandalous fan mail 
while you were on The Officel Were there Jim 
Halpert groupies? 

KRASINSKI: Girls were really nervous to meet 
me because they felt they had gone through a 
relationship with me. You know, everybody says, 
“Well, you’re in their home. That’s the difference 
with television.” I remember rolling my eyes at 
that. But then when I was doing Leatherheads with 
George Clooney, he said, “No, it’s a real thing. If I 
walked down a street and Brad Pitt walked down 
a street, they would point and go, ‘Oh my God, 
that’s Brad Pitt.’ And then one of them would mn 
up and punch me in the arm and go, ‘Dr Ross!’ ” 
Because they know you and they’ve had their own 
relationship with you. So that’s what I experienced. 
But as much of that as you get from girls, more of 
it’s from the dudes. A lot of dudes just want to buy 
you a beer, which I’ll take any day. 

PLAYBOY: Whenever people talk about the 
golden age of TV in the 2000s, they’re always 
quick to mention Mad Men, Breaking Bad, The 
Wire... 

KRASINSKI: The Office. 

PLAYBOY: Well, that was my question. 
KRASINSKI: Come on, man. The Office was 
fourth? Jesus. 

PLAYBOY: When people talk about this sort of 
golden age. The Sopranos... 

KRASINSKI: I remember being a waiter at 
Sushisamba, down on Seventh Avenue. I was a 
waiter everywhere. I think I was fired from nin e 
jobs, because as soon as you go for an audition, 
they say, “If you walk out this door, don’t ever 
come back.” And I’d say okay. But at Sushisamba, 
I remember Sunday nights up until 8:15 it would 
be packed. And then at 9pm, zero people. That was 


back in the day when people ran home to see The 
Sopranos. 

PLAYBOY: Yeah, there was no HBO Go then. 
KRASINSKI: No, and who wants to watch that 
on VHS or whatever? 

PLAYBOY: But when people list those golden- 
age shows, they rarely include the really amazing 
comedies of that time — The Office, Arrested 
Development, 30 Rock. Do you think comedy still 
gets the shaft compared with drama? 
KRASINSKI: That depends on what crew 
you’re in. When I was growing up, Jim Carrey, 
Chris Farley — those were my heroes. In New 
York I would go to comedy clubs. I was going 
down to Upright Citizens Brigade and watching 
all these geniuses. One of the biggest influences 
on me, period, was Conan O’Brien. What he 
did on that show, especially the 12:30 slot, was 
mind-blowingly wild. It was instinctual. It was 
firnny. He was taking chances. And I got to be 
his intern and learned a lot there. Amy Poehler 
was a day player on Conan whenever he needed 
that character of his httle sister or something. And 
Matt Walsh and all those people. So I was huge 
into the comedy nerdom of it. I remember when 
Arrested Development came on, I was like, “I can’t 
believe there’s something this crazy on a national 
network.” I thought it was the best thing I’d ever 
seen. The fact that they would call jokes back 
from six episodes ago, and if you didn’t get it, they 
didn’t care. That was bold to me. Then the original 
British version of The Office came out. Someone 
I knew had that black DVD box set and was like, 
“You’ve got to watch this.” I remember thinking. 
That’s it? They did only 13 episodes? That’s got to 
be something special. 

What The Sopranos did that led to The Wire and 
then to Mad Men, that was already happening in 
comedy. I also knew that what we were doing on The 
Office was groundbreaking. I think the first episode 
was “Diversity Day,” and I remember reading 
that script and being uncomfortable, thinking. If 
I’m uncomfortable and this is on NBC, this is a 
moment. I don’t think we’ll do many of these. I 
tmly thought we were going to get cancelled, and 
we were threatened with cancellation all the time. 
Because nobody got it. You know, we legitimately 
owe everything to our fans, because it was the 
moment of iTunes. Because of the fact that people 
were paying $1.99 to see a show they could s^ 




for free on Thursdays, I think very begmdgingly 
NBC was like, “Fine,” and picked us up. The fansi. 
saved us. I remember walking through Ne^York 
and some guy was like, “Hey, man, you’re on my 
iPod.” I was like, “First otf, what’s an iPod?” And 
second, I w^ life, “That’s my face on a two-inch 
screen. Whati^appening?” That was a weird one. 
PLAYBOY: Somewhat related to that idea of 
beitig of^your comfort zone: What was the 
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scariest thing about working with your wife? 
KRASINSKI: I think the seariest thing is that I 
didn’t want to let her down. I was so moved when 
she said, “You ean’t let anybody else do this movie. 
I have to do it.” It really was the best eompliment 
of my eareer. I respeet her and her ehoiees and her 
elass and her taste. That sounds like heady aetor 
babble, but it’s hue. I remember she got this seript, 
Salmon Fishing in the Yemen, when we were 
together. She said, “I really like this seript.” I think 
I said to her, “Salmon Fishing in the Yemeni You 
ean’t get a better title than that?” And she said, “It’s 
really speeial. It’s something really eool.” I told 
her, “Well, piteh it to me.” And she said, “Well, it’s 
about this guy who’s trying to start salmon fishing 
in Yemen beeause it’s meditative.” And I was like, 
“Not getting any better.” She was definitely in 
that rising-star moment, but she knew this seript 
was what she wanted to do. And that showed me 
strength and eonvietion and taste in a way 
I eertainly didn’t have. 

I was sort of like, “Oh God, I’ve got 
to stay relevant and stay working.” You 
know, I was just doing whatever movie 
I eould do. I got very lueky having some 
of my first movies be Leatherheads 
and Away We Go. I worked with great 
direetors on great material. But I was still 
just doing whatever I eould get. I would 
have done anything. Emily was mueh 
more measured, mueh more speeifie, 
mueh more eonfident. I remember 
refereneing that to her, and she didn’t get 
it. She was like, “What do you mean? It’s 
just good.” And I was like, “Yeah, but it’s 
so mueh more tempting to just do whatever it takes 
to... you know, when your agent is like, ‘T hi s is 
a hot seript.’ ” And she was like, “I don’t do hot 
seripts. I do what I like.” So, working with her on 
A Quiet Place, I didn’t want to get to the end and 
be like, “Whoops, I duffed that one.” It was just a 
eonstant awareness and making sure the movie was 
as good for her, if not better, than it was for me. 
PLAYBOY: Look at it from her perspeetive. 
Here’s this guy who has eo-written a sereenplay 
with Aeademy Award-winning sereenwriter Matt 
Damon, who was the lead aetor in one of the most 
popular TV series of all time, who premiered the 
two previous films he direeted at Sundanee. Who 
else would she want to work with? 

KRASINSKI: She was lueky! Yeah, that’s the 
way I’m going to go with it. 

PLAYBOY: Seriously, though, maybe being too 
humble is your demon. 

KRASINSKI: There is a very similar baekground 
to being from Boston and being from London. 
In London, Emily says, it’s ealled “tall poppy 
syndrome.” Whieh is, as a soeiety, you eelebrate 
everyone, and if you get too tall as a poppy they 


knoek you down so that you’re the same level as 
everybody else. And there’s something about that 
with Boston too. Everybody loves eelebrating 
when you do well in Boston, but no one wants to 
hear you say you’re the best. If Tom Brady today 
was like, “I am the greatest of all time,” they’d be 
like, “Get out of here, Brady!” To be honest, and 
it probably sounds super — what’s the word? — 
eoneeited, but one of my favourite things is when 
people in artieles or on Twitter say, “He seems like 
a really good guy.” That was kind of the direetive 
from my parents: Just be a good person. That to 
me is so mueh of a eompliment, as mueh as people 
saying, “Wow, man, amazing performanee.” Just 
being a good person, I think in this day and age, is 
really all we should be striving for, beeause that’s 
how anything will get done. 

PLAYBOY: Whieh is a good transition to the 
#MeToo and Time’s Up movements. Having 


fust being a good 
person is really 
all we should 
be striving for, 
because that’s 
how anything 
will get done. 


a spouse who has worked in the entertainment 
industry for a while, were you aware of any of this 
horrible stufi? Had you two talked about it? 
KRASINSKI: No. We definitely had the 
eonversation onee it blew up to the level that it did. 
I felt terrible and borderline embarrassed that I 
hadn’t asked her about it. I was like, “Have you 
ever had a bad experienee?” I think she said in 
Vanity Fair, like, “I’ve had my bum pinehed a 
eouple times, but...” First of all, I believe I ean’t 
add anything to the eonversation. There’s so mueh 
that has been said and is eontinuing to be said, and 
all the things that need to be said are at least out 
there and on the table now. What we aetually pieee 
through and hold on to in that eonversation, I think, 
is the most important now. 

This is a mueh bigger movement than just sexual 
harassment. Sexual harassment is the by-produet 
of a system that failed women a long time ago. I 
remember when we had our first daughter, we read 
this artiele somewhere. I think they interviewed 
a hundred girls who had graduated eollege and 
gotten, quote, “good jobs,” whatever that means. 
They asked them about the relationship between 


their father and their mother. Ninety-six pereent of 
the girls had had fathers present. And there was this 
weird statistie—I’m probably getting it eompletely 
wrong—but there was some version of 86 pereent 
of love and affeetion eomes from the mother and 
93 pereent of eonfidenee and eonvietion eomes 
from the father. Meaning no matter how loving the 
mothers were, in this study, somehow these girls 
knew that if they did something great, they looked 
to their father and said, “Wasn’t that a great game?” 
or “Didn’t I do well on that test?” To me it meant 
there is something subeonseious from the moment 
women are bom that they have to fight an uphill 
battle that men don’t. 

The sexual-harassment stuff is the disgusting 
by-produet that is shaking people up and making 
people awake, but I hope we don’t stop there. I 
hope we have 50 pereent women in the workplaee 
in power positions. I thin k it’s a eonversation about 
power more than anything else. To me, 
that’s what’s so palpably powerfiil. 
It’s not as a father of two daughters or 
the husband of a wife who’s a strong 
feminist woman in the business. It’s as a 
human being. I think it’s a human-being 
level that we should all be talking about. 

I hope this is just the pulling baek of the 
eurtain, and onee we see the wizard, we 
get to dismantle him and rebuild it and 
live in the kingdom we want to hve in. 
The problem is the system is very old, so 
the dismantling proeess is going to take 
a while. 

PLAYBOY: So what ean men do to help 
make that happen? What should they do? 
KRASINSKI: Well, if you’re a male CEO and you 
don’t harass people, don’t pat yourself on frie baek. 
Get odier people to be more like you. I will say, I was 
raised in a very old ideal of Ameriea. Like, my dad 
told me to help your neighbour no matter what You 
don’t hold a vig against friem. You just help if you 
ean. I held doors for women. I ealled my fatiier-in-law 
before I married Emily. It wasn’t a deeision for me. It 
was a foregone eonelusion. I think more people need 
to have the foregone-eonelusion version of treating 
women equally. Women are treated equally rather 
than women should be treated equally. I just read an 
artiele where some woman — it might have been 
[Wonder Woman direetor] Patty Jenkins — got 
an award, and they said, “You’re the first wom^i^ 
to blah-blah-blah. How does that feel?” And she 
said, “It feels weird beeause you’re still singling 
out that I’m a woman.” I think that’s the best 
answer you ean have. I hope really soon that we 
get to the plaee where you just direeted a good 
movie, you just ran a great eompany, you’re a 
perfeet eandidate politieally. No division, you 
know what I mean? We really should have been 
here a long time ago. ■ 
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I am Chicago Born, but raised in the 
South Most of my life. I am of Portu¬ 
guese, Spanish, Italian And Eastern Eu¬ 
ropean descent. I am a hair and make¬ 
up artist as well as a model. I have 
modelled for 3 years and I am also a 
fitness competitor. Modelling is my pas¬ 
sion as it allows me to do what I love 
and see new places. I am a Taurus which 
is known to be the most sensual sign of 
the zodiac. I would say that stubborn¬ 
ness and honesty are probably my 2 
most accurate zodiac traits. 

I love Science (Anatomy), Greek mythol¬ 
ogy and the metaphysical. I am great at 
reading people and feeling energies. I 
am a free spirit and I live life with the 
outlook that Anything is possible with 
hard work, passion and desire. 

I love sports, working out, Traveling, 

exploring new cultures, food and of 
course Great wine. My favourite colour 
is Royal purple. In life. Family is the most 
valuable to me and I am a huge animal 
lover! They have the best and purest in¬ 
stincts and are unconditionally loyal. 

My hobbies and interests 

Reading, Spending quality time with 
loved ones, working out, yoga and binge 
watching my favourite shows. 

My goals and career ambitions 

To continue to pursue my modeming/ 
acting passion and be the best business 
woman I can for as long as I can so later 
in life i can relax, enjoy life and my free¬ 
dom. 

Who inspires me 

My daughter 

My favourite quote 

“I was never trying to be shocking, or to 
be a pioneer. I wasn’t trying to change 
society, or to be ahead of my time. I 


don’t think of myself as liberated, and 
i don’t think I did anything important. I 
was just myself. I don’t know any other 
way to be, or any other way to live.” 
-Bettie Page 

Turn-ons 

Confidence, brains and humour 

Turn-offs 

Dishonesty and insecurity 

The perfect date 

Gym, Sushi, Netflix and a bottle of Red 
wine. 

My girl crush 

Gal Gadot-Varsano and Charlize Theron. 
I simply cannot choose. 

My favourite food 

Any meat. Sushi, Seafood and Mangos. 

My biggest fear 

Looking back at age 75 and saying, “I 
wish I Woulda”. I never want to live a life 
of regret because I was too afraid to go 
after what I want. 

One destination I’d love to visit 

I like places of the beaten path that 
aren’t so touristy. I have Always wanted 
to go to Thessaly, Greece. Any of the 
(Northern) Sporades. But more spe¬ 
cifically Skyros by the Aegean Sea. It’s 
always been a dream of mine to bathe 
where the Gods and Goddesses did 
in mythological times. Skyros has the 
clearest blue water in the world and so 
much history! 

I’m not embarrassed to say 

I listen to Justin Bieber. 

You can follow me on Instagram 
(a)missymarie_model (a)missymburks, 
Facebook (a)missymarie48 and 
missymariemodel.com for more of 
my adventures. 
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IN THE FUTURE. DRUGS HAVE RENDERED SLEEP UNNECESSARY. 
BUT IN THE DREAMVERSE. WHERE OUR MINIMUM-WAGE HEROES 
WORK TO STOP DREAM BEINGS FROM BECOMING REAL. 

ONE OF THOSE CREATIONS-STAR-IS ON A RAMP/^E 
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Were you excited to shoot for Play¬ 
boy? 

Of course! Playboy magazine is icon¬ 
ic. It's always been the perfect mix of 
classy and sexy. It also empowered 
women at a time where men called 
the shots. This is the biggest shoot 
and publication of my career. 

Tell us something surprising about 
you? 

I love to fish!! 

Describe yourself in one sentence. 

I'm a southern girl who calls it how 
she sees it at all times. I can be girly, 
but I like to be a little crazy some¬ 
times too. 

What are some of your hobbies? 

As I said, I absolutely love fishing and 
I love to cook. I guess they go hand 
in hand! 

What Is your biggest turn on? 

I like confidence and I love to laugh. 

What turns you off the most? 

Men with no manners or respect. 

Describe to us your perfect date. 

Honestly, I like to stay at home. 
Cooking, laughing and drinking wine 
with someone who keeps me guess¬ 
ing is all I need. 

What would you consider to be your 
biggest challenge as a model so far? 

I always strive to push the envelope 
and challenge myself. I have a ten¬ 
dency to be shy, so letting myself go 
in front of the camera was a struggle, 
but I feel like I'm beginning to figure 
it out now. 

Any last words you would like to 
share with the readers? 

I'm very honored to be in Playboy 
South Africa. Readers are what keep 
the publication going, I hope you love 
my photos as much as I loved posing 
for them. Thank you. 
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I should have fought harder on the title of 
my real-vid series. The glittering, animated 
logo deelaring Space Race: Kats Chase is 
driving me erazy, always twirling in the 
eorner of the live-stream from Hawk Five. 
On the bright side, the visual pollution does 
help distraet me from my living situation: 
tiny habitat pod, stale reeyeled air, ehilly 
and eramped. Physieal diseomfort is a trifle 
when eompared to this eonstant, insulting 
eyesore. 

I don’t even like glitter. 

Could have been worse, though. Sign¬ 
ing off on that dumb title meant I didn’t 
have to wear the bikini that wardrobe very 
generously ealled a “flight suit.” I may be 
stranded, but at least I’m wearing enough 
fabrie to eover my entire body. It’s been 
averaging 60 below zero outside, and the 
pod’s heaters are working full-time to keep 
me alive. 

It’s true, Kats Chase did make me — 
Katrina Shao — a household name over¬ 
night. But I never eared about being fa¬ 
mous. If anyone should be famous, it’s 
Beatriee Soltana. And she will be. Oh, the 
irony. 

I didn’t know her name at first. For weeks 
before the raee started, she was just “the 
third Lunar ship,” and that was enough. I 
didn’t want to know any of my eompetitors 
too well and risk aetually earing about them. 

My first sight of Beatriee’s ship was a 
vid from an Earth teleseope, when Jayden 
— oh boy, Jayden, that’s a whole other 
story — asked me to eomment on the ve- 
hiele eonfiguration. We’d been doing this 
with all the other raeers, me wanting to 
drop some seienee edueation on my view¬ 
ers, Jayden just eneouraging me to trash- 
talk my eompetition. After several dozen of 
these “design reviews,” it was starting to 
get old. But then I saw the roek-ship. 

Lunar Three wasn’t built for looks. Not 
like my sleek, sexy Hawk Five, whieh had 
been foeus-grouped to death before eon- 
struetion. Beatriee’s ride was a hodgepodge 
of half a strip-mined asteroid, solar panels 
jutting out at seemingly random angles, and 
habitat and engine modules held in plaee by 
melted roek flows. There’s no need for aer- 
odynamie vehieles when you live in hard 
vaeuum. I was faseinated. And we got two 
whole episodes out of Zaprudering those 
long-distanee views of her ship. 

I was so foeused on the hardware, I didn’t 
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realise what Jayden was doing to my ship’s 
software. I’d gotten used to just aeeepting 
every boring update pateh from Earth. And 
why wouldn’t I trust my own produeer and 
ex-lover? 

He knew Beatriee’s ship was elose 
enough to intereept my transmissions baek 
to Earth. He knew she wouldn’t be able to re¬ 
sist eavesdropping on my raw feed when she 
realised the stream was using an outdated 
eneryption key. And he guessed — eorreetly 
— that she wouldn’t immediately eheek the 
video data for an embedded Trojan designed 
to infiltrate her ship’s eomputer, beeause my 
outlandish speeulations about her spaeeeraft 
design would be too annoying for her to ig¬ 
nore. 

While I explained that one of Beatriee’s 
hab modules eould be a hydroponies bubble, 
the seeondary eomms display next to my 
eamera lit up. I was hanging upside down at 
the time — viewers love stupid zero-gravity 
trieks — and I had to rotate the sereen to 
read her message: 

ARE YOU GIVING DELIBERATE MISINEORMA- 
TION OR JUST STUPID THAT’S MY WATER CYCLE 
REPRESS GET IT RIGHT OR SHUT UP 

I was a little surprised, thinking she had 
haeked my eomms, but aetually felt flattered 
that she’d gone to the trouble. After finish¬ 
ing my broadeast, I messaged her baek: 

IE YOU CARE so MUCH, WHY NOT SEND ME 
SOME BLUEPRINTS? SHE REPLIED: SHOULD HAVE 
BROUGHT YOUR OWN PORN. 

That was confusing, get your mind out 

OE THE GUTTER. WHO SAID ANYTHING ABOUT 
PORN? 

YOU SAID “BLUEPRINTS,” ISN’T THAT SLANG 
EOR DIRTY PICTURES? 

SCHEMATICS! I MEANT SCHEMATICS OE YOUR 
SHIP! 

OH WELL MY ANSWER IS STILL NO. 

It was the funniest thing I’d experienced 
in weeks. 

After two days of cajoling, she agreed to 
talk to me on a live vid link — off the re¬ 
cord, of course. I understood her reluctance, 
and it took a lot of work to convince her, but 
I was just so bored. I didn’t think I’d feel so 
lonely, with half the Solar System watching 
me. But having an audience isn’t the same as 
having friends. 

“So how many markers have you tagged 
today?” I asked. Finding the radio beacons 
hidden around the asteroid belt was by far 
the most challenging part of Space Race. 

Beatrice scowled at me. She was lean and 
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dark, with short-cropped hair. “Not-gonna 
tell you. Farther.” Her voice lilted as her 
Lunar accent ran words together and empha¬ 
sised the wrong syllables. 

“Come on. I’m not asking you where you 
found them,” I said. “Just give me a number. 

I’m curious.” 

She stared at me, then said, “Twelve 
more today. You?” 

I did my best to hide my surprise. The 
scoreboard had shown me in the lead yes¬ 
terday, but if she was telling the truth, I was 
now down by four. 

“Not quite that many,” I said. “But I’m 
right on your ass, Bea. Don’t get cocky.” 

“Your trajectories are inefficient,” she 
said. “Perhaps your sensors are also inad¬ 
equate.” 

I folded my arms. “I spent six years at 
Caltech designing deep-space probes. I’m 
pretty sure I know what I’m doing.” 

“I grew up on Luna,” she said, as if that 
were an equivalent credential. 

“Right,” I said. “That would explain the 
poor social skills.” 

“We value privacy. I do not understand 
how you can do your stupid show.” 

“I’m sorry, do you mean the top-rated real- 
vid series Space Race: Kat’s Chase? I do it 
because they’re paying the bills. Who are your 
sponsors?” I hadn’t seen any logos adorning her 
rock-ship, but I could understand brands not 
wanting to be associated with that monstrosity. 

“I’m independent.” 

“Sitting on a nice trust fund, were you?” 

“I don’t know what that is.” 

Now I’m frowning. “How did you pay 
for your ship?” 

“That’s private.” 

“Really. Tell me again how your great 
respect for privacy led you to hack into my 
communications?” 

She gave me a funny look. “You’re 
beaming signal straight-at-me with old cy¬ 
phers. It’s almost like you were asking me 
to eavesdrop.” 

I kept a poker face while cursing on the 
inside. “Well, you know. Good science is all 
about sharing information.” ^ 

“Very well,” Beatrice said. “Why dSn’t \ 
you share your next destination witli me?’^^ 

I was tempted for a split ^eom^^^^et’s 
make an actual race of it! — but th^^^emem- 
bered I was behind by four markers^I thought I 
was inefficient.” ^ 

“I just^v^ai^edlto beat you there and 
pro’^ip it. 




Not a chance, Lunar. “Oh, hey, look at the 
time. It’s been real, Bea, but I gotta go do my 
show. Peaee.” I didn’t wait for her to respond 
before elieking otf. 

I never wanted to eompete in Spaee Raee. It 
always seemed like just another way to 
ehurn eontent for advertising overlays. But 
after six years of expensive higher eduea- 
tion, I was running out of grants for post¬ 
graduate studies and my job prospeets were 
non-existent. 

Then Jayden — stupid, sexy Jayden, who 
had already talked me into sharing a bed and 
then an apartment, and was already getting 
hefty employment offers straight out of film 
sehool — suggested I look into Spaee Raee. 

Spaee Raee is offieially known as the 
Gaveshana Spaeefaring Foundation Stoek 
Propulsion Time Trial. Onee every 10 years, 
the foundation supplies 100 identieal spaee- 
eraft engine systems and runs a lottery to 
piek 100 qualified pilots, who build the best 
vehieles they ean around eaeh engine, with¬ 
in very striet mass limits. Then Gaveshana 
makes those pilots run their spaeeeraft rag¬ 
ged around the asteroid belt until one eomes 
out on top. 

But win or lose, you got to keep your en¬ 
gine. That was a golden tieket out of Earth’s 
gravity well. 

Every other door was being slammed in 
my faee. Spaee Raee was the only game in 
town that didn’t eare about your baekground, 
as long as you passed all the written tests 
and qualified in the simulator. Everything 
was anonymised, eolour blind, as purely 
merit-based as the foundation eould make it. 
Anyone in the Solar System was weleome to 
try out. The sponsors just wanted some gat¬ 
ing faetors to minimise the ehanees that you 
would get yourself killed. 

I didn’t really expeet to qualify. I don’t 
know what I seored on the exams. I don’t 
know how many other people were in the 
drawing. All I know is, my lottery number 
was seleeted on a live vid broadeast, and the 
next day I was aeeepting delivery of my very 
own Eriekson Exoteeh power plant. 

And literally five minutes after that, Hol¬ 
lywood ealled. 

Nobody raees without some kind of fi- 
naneial baeking. Building a spaeeship is a 
prieey proposition. But the fewer baekers 
you have, the less time you need to spend 
reassuring eaeh one that you’re doing the 
right thing every step of the way. Jayden 
eonvineed me that we were being smart, 
signing with Quantum Sheep Entertainment 
— he would be hired as my produeer, and 
we’d be dealing with only one eorporate en¬ 
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tity for any aneillary rights and sublieensing 
deals. QSE’s studios were even nearby, right 
in Pasadena. 

With built-in eaehet as the youngest 
Spaee Raee eompetitor and the only woman 
pilot from Earth, all I had to do was smile 
for the eameras and let QSE turn my life into 
whatever narrative they thought would get 
the most eyeballs. What’s the old proverb? 
“Can’t shake the devil’s hand and say you’re 
only kidding.” 

As soon as I elieked off with Bea, I reeorded 
a profanity-laden vid in whieh I told Jayden 
exaetly what I thought of him messing with 
my ship’s eommunieations software. Unfor¬ 
tunately, I didn’t have the expertise to undo 
his latest pateh, so all I eould do was yell 
into a eamera lens. 

His reply to me — whieh eame long af¬ 
ter I had time to eool me — whieh typieal 
Jayden, soothing apology sliding into empty 
promises. I knew he was lying through his 
perfeet teeth, but I eould never resist those 
twinkling eyes. And I still needed him to 
produee my show. 

There ought to also be a proverb about 
sleeping with the devil, beeause I’ve found 
that generally doesn’t work out well either. 

I should have suspeeted something when 
Jayden asked me to open my next show 
with yet another visual assessment of Lu¬ 
nar Threes exterior. He fed me some line 
about getting an aetual thruster eount, sinee 
the roek-ship’s engines were hidden in shad¬ 
owed nooks and erannies, and this upeom- 
ing retro burn eould be my last ehanee to 
see them. 

“Keep your friends elose and your en¬ 
emies eloser, right?” he said with a wink. I 
gave in. 

It was day seven, and only 19 raeers 
were still eompeting. Beatriee and I were in 
a dead heat for first plaee. We had eaeh veri¬ 


fied 80 markers on the seoreboard — more 
than any past winners — and now we had 
to start thinking about getting to the finish 
line. If we ended up tied on markers, we’d 
be judged by how mueh mass we had burned 
during the raee, and that was seeret informa¬ 
tion. Saving fuel might be more important 
at this point. 

Both Hawk Five and Lunar Three were 
nearing a large asteroid that we eould use as 
a gravity slingshot to aeeelerate out of the 
belt. Beatriee had erept to within five kilo¬ 
metres of me — eloser than safety guide¬ 
lines reeommended, but she was one heek of 
a pilot. Not that I would ever admit it to her 
faee. Or on eamera. 

I knew something was wrong when I saw 
Beatriee in her spaeesuit, erawling around the 
outside of her main reaetor’s heat sink. I tried 
to raise her on eomms, but she didn’t respond. 

The explosion would have blinded me if my 
sereen hadn’t auto-polarised, blotting out the 
brightest portion of the blast with a shivering 
blaek eirele. I blinked away tears and read my 
other instmments, eheeking for stray debris that 
might eollide with Hawk. 

“Confirmed. Lunar Three is eompletely 
destroyed,” I heard myself saying. “My 
readings indieate there was a power surge 
that eaused an overload....” 

Exeept that’s impossible, I thought. The 
power plant wouldn’t have gone eritieal; the 
fail-safes would have shut it down. I know 
this engine inside and out. 

And so does Jayden. 

I reviewed my eommunieation logs as soot 
the broadeast ended. I found the eomputer virus 
signature after serolling baek to my first tight- 
beam ehat with Beatriee. It was hidden in the 
data stream, and only one person eould have put 
it there. Jayden. f j 

I eouldn’t even have a^proper shouting 
mateh with him, sinee it took a full hour for 
my messages to reaeh Earth and another hour 


vifas^W^ 

^irus ^ 
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147 for me to receive any reply. But I 
unloaded every swear word I knew and 
threatened to turn him in to the authorities. 
He reminded me why I couldn’t. 

“All your comms go through my control 
room,” Jayden said, a crocodile smile 
smearing across his too-smooth face. “Look, 
it was an accident. I didn’t mean to blow up 
the ship. I just wanted to cause some engine 
trouble, slow her down and give you a little 
advantage.” 

“I don’t need your help, assh#le,” I sent 
back. “And I’m the one in control. I can turn 
off every camera in here and kill the show.” 

“You stop the cameras, you’re in breach 
of contract,” Jayden said. “Come on. I’m 
helping here. I’ve been reading up on the 
competition, and all you joystick jockeys 
have the same blind spot: software. That’s 
my speciality. Magic fingers, remember?” 
He held up both hands, palms toward 
himself, and wiggled his fingers. It had 
seemed cute once, but now it made my skin 
crawl. “Bottom line, you’re in the lead now, 
and your top priority is winning this race. 
Nothing else matters until you’re back on 
that carrier. Jayden out.” 

I wanted to put my fist through his head, 
but I couldn’t. Instead, I put on a spacesuit, 
went outside we already had plenty of B-roll 
footage of me doing all kinds of EVA, so 
I was safe from the cameras for at least a 
few minutes — and turned off my radio and 
screamed into the void until I was hoarse. 

I had no warning when Beatrice crashed 
into me from behind. 

Gaveshana’s rules for Space Race are 
simple: one person per spacecraft, stock 
propulsion system, overall vehicle mass 
limit, first pilot to rendezvous with the most 
rally markers and then cross the finish line 
in time wins. No resupply during transit, no 
support vehicles, no remote power except 
for solar panels. If something goes wrong 
during Space Race, you fix it yourself. If 
you can’t fix it, you’re done. It’s a test of 
skill, endurance and more than a little luck. 

This decade’s course was the most 
challenging to date: Starting at the 
Lagrangian point ahead of Mars in its orbit 
around the Sun, each racer had just 10 solar 
days to search the asteroid belt for 100 
scattered short-range radio-markers, then 
navigate back out to the Lagrangian point 
trailing Mars. The Gaveshana carrier from 
which we launched would take a leisurely 
trip around the Mars quarantine zone to 
meet us at the finish line. 

During the race, I would stream 
uninterrupted raw vid back to Earth for Team 
Kat to edit into daily broadcasts. This was a 


bit of an innovation on Jayden’s part: Most 
racers jealously guarded their methods, but 
I wasn’t planning to make a career of this. I 
had no problem kissing and telling, as long 
as it didn’t handicap my performance. I still 
wanted to win. 

The first five days saw nearly half the 
starting racers either drop out, burn out or 
simply go missing. There’s a lot of empty 
space out here to get lost in. And one of 
the Venus flyers deployed a whole fleet 
of decoy radio drones in the first hour. It 
wasn’t technically against the rules — they 
weren’t directly interfering with anyone’s 
navigation systems — and a lot of racers 
ended up chasing the wrong radar blips. 

Beatrice and I both had state-of-the- 
art passive sensors and signal-processing 
computers — systems that less prudent 
pilots might have skimped on — and were 
able to pick out the genuine markers from 
the fake ones. We flew in meandering paths, 
so no one else could follow us easily, but 
kept ending up at the same rocks. It was 
unavoidable: You add two and two and 
you’re going to get four, no matter what 
kind of calculator you’re using. 

Beatrice’s inertia toppled us both forward, 
but my safety tether kept us from drifting 
away. I spent a few seconds wrestling 
uselessly in zero gravity, until she clanged 
her spacesuit helmet against mine. Her voice 
vibrated through our touching visors. 

“Permission to come aboard,” she said. 

“Beatrice!” I shouted. “You’re... but... 
how?” 

“Opened exterior access right-before 
reactor blew,” she said. “Hull panel 
separated and shielded me from the blast. 
Big-rock’s gravity pulled me in, and suit- 
jets had just enough juice to manoeuvre to 
you. Glad you didn’t change course.” 

“You’re alive!” I laughed and slapped 
her shoulder. She wasn’t smiling. “Oh. God. 
I’m so sorry about your ship. It wasn’t — I 
mean, I didn’t...” 

She nodded, her lips a tight line. “I 
know.” 

Dammit. Jayden had never re-encrypted 
my comms. Beatrice must have seen our 
entire shouting match. 

“He’s a slimeball.” I didn’t even want to 
say his name. “But I’ll make sure he faces 
the music.” 

“How?” 

“One thing at a time. Let’s go inside. We 
need to show everyone you’re alive.” 

She shook her head. “Heck no. I don’t 
want to be on TV.” 

The privacy thing again. “You can’t stay 
out here.” 


“I’d rather stay here than be on your 
show.” 

“Always nice to meet a fan,” I grumbled. 
“Fine. I’ll go in first, smash the camera in 
the airlock, and you can hang out there. But 
Hawk isn’t built for two people. We need to 
send a distress call so someone can come 
rescue you.” 

“There’s no one in range.” 

I was getting angry now. “Fine! Then I 
need your help to get both of us to the finish 
line in this ship!” 

She shook her head. “That may not be 
possible.” “It’s just a stupid engineering 
problem,” I said. “We’ll find a solution. 
Let’s go inside and we’ll figure it out.” 


There was another surprise waiting for us 
inside Hawk Five: an alert from Gaveshana 
cancelling Space Race. 

They had located one of the missing 
racers. Apparently he had convinced himself 
that several markers were hidden inside 
a passing comet and gotten stupid in his 
excitement. He had misjudged his approach 
and crashed through the comet, breaking it 
into pieces and deflecting it from its original 
orbit. Now there was a huge slew of ice and 
rock headed toward our finish line. 

The cometary debris field was too massive 
for Gaveshana to clear. The carrier had to 
change course to avoid deadly collisions, 
which meant all racers had to chase it to its new 


position if we wanted to catch our ride back to 
Earth. This wasn’t a contest anymore. This was 
life or death. Gaveshana would stay out here as 
long as they could, but they wouldn’t risk an 
entire carrier for 19 unlucky pilots. 

Like every Space Race vehicle. Hawk was 
designed to support a single human pilot. Beatrice 
and I could stretch our oxygen with recyclers, and 
ration food and water for the next few days, but we 
just didn’t have enough fiiel to push our increased 
mass to the carrier’s new flight path before our 
supplies ran out. We were going to miss the mark 
by several orders of magnitude. 

“It’s time for the distress call,” I said after 
we had spent an hour running simulations 
and mainlining instant-coffee bulbs. “QSE 


has a whole team of consultants on retainer 
back on Earth. Maybe they’ll think of 
something we missed.” S 

“Ask them about Mars,” Beatrice said.^^ m 
I frowned at her. “The what, now?” \ 

She surprised me by pushing herselfiout of me ' 
airlock and floating over to me. She handed .m^ 
the tablet she’d been using. It showed am^flight 
plan: Instead of thrusting toward the^Mgrangian 
point, she had Hawk diverting into Mars’s orbit 
and slingshotting around the planet. We still didn’t 
make it to the carrier, but we got a lot closer. Close 
enough for rescue. 







“If we jettison some nonessential 
hardware as reaetion mass,” she said, “we 
may be able to aehieve a high orbit, above 
the feneeposts.” 

The Mars terraforming quarantine was 
enforeed by an orbital grid of “feneepost” 
satellites that would sterilise — that is, 
burn with high-powered lasers until nothing 
organie eould survive any spaeeeraft 
attempting to land on the planet. It was 
going to take a long time to reshape the 
environment to allow human habitation, 
and even a few of the wrong mierobes 
eould set the projeet baek by deeades. 
Ares Amalgamated wasn’t going to let that 
happen. 

“This is kind of eompletely insane,” I 
told her. 

Beatriee shrugged. “Go big or go home.” 

“All right, Bea!” I gave her a friendly 
puneh on the shoulder. 

She gave me a dirty look. “Please don’t 
do that again.” 

“Sorry.” I prepared to reeord a vid 
message. “But sinee you’ve overeome your 
stage fright, do you want to present this 
ludierous seheme yourself?” 

“Heek no.” She pushed herself away and 
drifted baek into the airloek. “I don’t know 
those people.” 

“Right.” I switehed on the eamera. 
Imagining the look on Jayden’s faee put a 
big grin on my own. “Surprise, team! Look 
who’s joined me aboard the Hawk Five. It’s 
Beatriee Soltana from the Moon, and we 
have a very interesting math problem for 
you.” 

Jayden’s initial response was not exaetly 
what I expeeted. 

“This is great!” he gushed. “We thought 
we’d have to eaneel the show after that alert, 
but this is brilliant. You’re not just trying to 
win a raee now. You’re both fighting for 
your lives!” 

He went on for a while, explaining how 
QSE wanted us to reeord new promotional 
footage and sehedule exelusive interviews 
with news outlets. I ignored all that and 
sent our trajeetory ealeulations for a double- 
eheek by the mission eontrol engineers. If 
Hawk eouldn’t detour around Mars, viewer 
eounts would be the least of our worries. 

It would take no less than two hours 
to get a reply from Earth, ineluding 
the transmission delay and at least one 
emergeney all-hands meeting. Normally 
I’d have been bored stupid, but now I had 
someone to talk to. Even if she was a weirdo 
Lunar who insisted on running words 
together for no apparent reason. 

“So tell me, Bea,” I said, “what made you 
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want to enter this raee?” 

“Cribbage,” she said. 

“Come again?” 

“Come where?” 

I shook my head. “Just repeat what you 
said. 

Crib-something?” 

“Cribbage. It’s a eard game. Don’t you 
know it?” 

“I’m not really into gambling.” 

She looked offended. “It’s not gambling. 
It’s math and patterns. Easy fun. I’ll show 
you.” She unzipped one of her jumpsuit 
poekets and pulled out a deek of old- 
fashioned playing 
eards. 

“So do you always earry those with you, 
or...” 

“Good-luek eharm. Now shut up and 
learn.” 

Jayden was eonsiderably less happy the next 
time we heard from him. So was I, having 
lost the First Interplanetary Invitational 
Cribbage Tournament by several hundred 
points. 

“We need your new best friend to sign 
some releases before we ean put her on 
the air,” Jayden grumbled into the eamera. 
“The eggheads are working on a flight plan. 
We’ll get you that update in a few hours. 
But we need Bea’s eontraet baek as soon as 
possible. We still got a show to make, Kat.” 
His transmission ended with an attaehed 
bolus of legal doeuments. 

“What does this mean?” Beatriee asked 
me. “It means you’re going to be famous,” 
I said, paging through her eontraet. “And 
they’re going to pay you. Not as mueh as 
me, of eourse..." 

“I don't want to be on TV,” she said, 
pushing away from me. 

“You do realise we’ve been streaming 
vid this whole time, right? They’ve already 
got you on eamera.” 
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“They eannot legally broadeast that 
footage unless I agree,” Beatriee said. “And 
I will not sign the release forms.” 

I stared at her. QSE’s bean eounters 
wouldn’t eommit resourees to our reseue 
unless they eould milk maximum profit 
from the show, and people weren’t going to 
tune in for less than full high-def vid of both 
Beatriee and me. That was the only thing the 
studio eared about, in the end: whether they 
eould sell more advertising. And ads work 
only if people are watehing. 

Can't shake the devils hand and say 
you 're only kidding. 

I wouldn’t be able to eonvinee Beatriee. 
I saw it in her stubborn Lunar faee; I knew 
it from her born-and-bred Lunar attitude 
toward respeeting personal boundaries. 
And even if by some miraele she did sign, I 
didn’t want her distraeted by thinking about 
the billions of people watehing her every 
move. 

I had no idea how Beatriee might reaet 
to being under that kind of publie serutiny. 
I eouldn’t have her freaking out. I needed 
her expertise. I needed her to foeus on our 
problem. 

Focus. 

“Don’t worry,” I said. “You don’t have to 
sign anything.” 


Nobody was happy with my solution. I 
suppose that made it the perfeet eompromise. 
Jayden wasn’t happy about all the extra 
editing to blur out Beatriee’s faee wherever 
it appeared on eamera and disguise her voi^^k ^ 
whenever she spoke. I had to eateh mysel^pr 
reeord multiple takes more than onee to avoiJ^ 
using her name. And Beatriee wasn’t hap?t)y 
that some parts of her body would stiliiliPpear 
in the broadeast. 

But she was on my ship. Beatriee had yielded 
any right tS^ri^ey when she boarded, for as 
long^s sUPShyed. The show’s ratings spiked 
as fa^eifculated all kinds of theories about 





who my mystery guest was. Meanwhile, we 
had even bigger problems. 

“The numbers don’t look good,” said 
Team Kat’s ehief engineer, Dima, in our 
latest message from Earth. "'Hawk requires 
eourse eorreetion for a proper insertion 
orbit around Mars, but you ean’t spare the 
fuel — you’ll need that later. So we have a 
new proeedure. It requires you to manually 
jettison reaetion mass. Here’s a list of the 
equipment onboard you need to eolleet for 
disposal....” 

Text serolled aeross the bottom of the 
sereen, listing all the hardware we’d have 
to dump. My stomaeh knotted. It was an 
awfully long list. 

“But given the limited veloeity you’ll 
be able to impart manually, that’s still not 
enough mass,” Dima eontinued. “You will 
also need to remove some seetions of the 
outer hull...” 

“Are you kidding me?” I blurted. 

“...but don’t worry, it’s perfeetly safe.” 

Dima attempted to smile, whieh only 
made it worse. “We’ll leave the forward 
seetions intaet just in ease you run into any 
dust or debris. There will only be eosmetie 
modifieations to the baek half of the ship.” 

“Where the aetual engines are!” I said 
out loud. 

“We’ve run several simulations,” Dima 
said. 

“You don’t have a lot of margin for error, 
so be very preeise when you’re ejeeting the 
mass. The proeedure doeument is attaehed. 
Let us know if you have any questions or 
eoneerns.” 

“ ‘If’?” Beatriee said from behind me. 
“Pasadena out.” I reeorded a response for air, 
putting on my best intrepid-explorer faee, 
praising my support team and expressing 
supreme eonfidenee in their abilities. After 
that was done, I turned to Beatriee and said, 
“We are so going to die.” 

Maybe mission eontroTs plan wasn’t eompletely 
insane, but they didn’t have to stand on Hawks 
hull and look into her bare metal guts after 
stripping the eeramie eovering off her amidships 
and aft seetions. It was unnerving to know that a 
good third of our spaeeeraft would be unarmored 
as we ploughed into Mars’s upper atmosphere. 

And then there was the kieking. I’m sure 
we looked ridieulous out there, me with my 
baek against the hull, holding on with both 
arms outstretehed, kieking objeets away from 
Hawk as hard as I eould. Beatriee erouehed 
next to me and moved eaeh pieee into plaee 
against my boots until we had jettisoned every 
last gram we eould spare. 

We went baek inside, and I watehed 
over Beatriee’s shoulder while she ran the 


numbers again. Either one of us eould have 
done it, but she was faster. I guess growing 
up in the Moon’s lower gravity really 
had given her better instinets for flight 
meehanies. 

The news was bad. Hawk was still 
eoming in too steep. We were going to eross 
the feneeposts surrounding Mars, and they 
would melt us into an inert mass before we 
touehed the surfaee of the planet. There was 
no eseape from our fate. 

Escape. 

“How mueh mass do we still need to 
lose?” 

I asked. 

“By kieking?” Beatriee shook her head. 
“Too mueh. We ean’t spare any more 
eonsumables, and there’s not-mueh of the 
hull left. You’re strong, Kat, but you’re 
only human. We just ean’t get enough 
momentum.” 

I tapped some numbers into the eonsole. 
“What if we eould ejeet this mueh mass... at 
this veloeity?” 

Beatriee blinked at the sereen, then 
looked at me. “How?” 

“The eseape pod,” I said. “It has explosive 
bolts to push away from the spaeeeraft, just 


in ease I’m running from an engine overload 
or something. Those numbers are just a 
ballpark, we’ll need to verify them...” 

“You wanna ejeet me,” Beatriee said. 

“No,” I said. “We launeh the pod empty. 
We’re in this together, Bea.” 

We got so eaught up in the work, we didn’t 
even think to give mission eontrol an update 
on our situation. This was probably a good 
thing: We wouldn’t have wanted their 
pitiless input on this new dilemma. 

The eseape pod by itself didn’t have 
enough mass to eomplete our eourse 
eorreetion. One of us had to be inside. And 
given the veloeity of the pyro eharges. Hawk 
would have to ejeet her eseape pod — with 
oeeupant —just as she hit the edge of Mars' 
atmosphere. 

The pod would fall to the surfaee, 
through the feneeposts’ no-fly zone. 

One of us was going to die. 

“I volunteer,” Beatriee said. 

“No,” I snapped. “No. Let’s eheek this 
again. If we ehange the angle and launeh the 
pod earlier...” 








“It’s okay, Kat,” Beatrice said. “I 
volunteer.” 

“No! There’s got to be a way to make this 
work.” 

“It’s okay,” Beatrice repeated in that 
irritating singsong. “We have a phrase on 
Luna: Hard math. Facts are facts. Like in 
cribbage — don’t have the right cards, you 
don’t score. Numbers don’t lie. Numbers 
don’t care.” 

“This isn’t about numbers!” I smacked 
the console. “And you can still mess up in 
cribbage if you don’t see a pattern that’s on 
the table.” I had proven that repeatedly. “I’ll 
call Jayden. Get QSE to pull some strings 
with Ares Amalgamated. They must be able to 
do a remote shutdown on those fenceposts.” 
“Ares-Am has invested trillions of dollars in 
creating a planetary habitat,” Beatrice said. 
“You really think a corporation that size will 
care if two people live-or-die? We might have 
both died in the race anyway...” 

“Shut up,” I said. “I’m not listening to 
your fatalistic crap.” 

“You still have a chance to...” 

'Ha-la-la-la-la,'' I said, sticking fingers in 
both ears. “/ can't hear you." 

I saw Beatrice’s mouth moving and shook 
my head. 

"lam not receiving your signal" I shouted 
at her. "Sensors are offline..." 

And then I had one last crazy idea. 

“...important,” Beatrice said as I opened 
my ears again. “Stop, Kat. Let me go.” 

I moved around her and started working 
the nav console again. “Bea. Question. How 
many meteors hit Mars every year?” 

““Don’t know. Why?” 

“Just take a guess!” 

She sighed. “Luna sees at least one 
meteoroid strike per day. Mars is a larger 
target, but its atmosphere shields it. I would 
guess one third as many impacts there. I’m 
sure Ares-Am has data from their sensors on 
the ground.” 

“Oh, I know they do,” I said. “So why 
don’t the fenceposts vaporise those meteors 
before they reach the surface?” 

“Because they’re not-spacecraft,” 
Beatrice said. “And how do the fenceposts 
know they’re not spacecraft?” “Because...” 
Beatrice blinked. “Humpme! Because 
meteors don’t emit radio-waves.” 

“Give that girl a cigar,” I said. 

“I don’t smoke.” 

“Forget it.” The console lit up with the 
escape pod’s engineering schematics, and 
I moved aside so Beatrice could see where 
I was pointing. “We disable the pod’s nav 
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beacon and the automated distress signal, 
here and here. It’ll look like just another rock 
to the fenceposts. I’ll survive reentry, and 
then...” 

“Wait, stop.” Beatrice held up a hand. “I 
should go. This is your ship.” 

“You grew up on the Moon,” I said. “Mars' 
gravity is twice what your body can handle. 
Your lungs would collapse in less than a day.” 

Beatrice put a hand on my shoulder and 
spoke slowly. “This is your ship.” 

“That’s right.” I swallowed the lump in my 
throat. “I’m the captain, and I’m giving you 
an order. You’re a better pilot than I’ll ever 
be. Lunar. You get Hawk to the rendezvous. 
You get some help, and then you come back 
and rescue me.” 

Beatrice’s eyes glistened. “Aye, captain.” 

“And this is still my ship,” I said. “You’re 
just borrowing her. Make sure you fill up the 
fuel tank before you return her.” 

Beatrice laughed, squeezing a tear out of 
one eye. I caught the droplet with my sleeve, 
soaking it up before it could drift away and 
into any equipment. “Your producer’s not 
going to be happy about this.” 

“Screw him. He can suck it with a broken 
straw.” I grabbed a tablet and scribbled down 
six words. “Here. You give him this message 
after you’re safely aboard the carrier. Not 
before.” 

I handed Beatrice the tablet. She read it 
and frowned. “I don’t get it.” 

“No worries,” I said, doing my best 
imitation of Lunar-speak. “He’ll get it.” 

And that’s how I wound up here, all alone on 
Mars. 

My spacesuit’s recycling unit can extract 
oxygen from the atmosphere, there’s enough 
humidity for my emergency kit to make 


liquid water, and the escape pod contains a 
generous supply of awful-tasting but highly 
nutritious food rations. I’ll be able to survive 
until I get rescued. And I will get rescued. 

My biggest problem is boredom. 
Fortunately, even though I can’t talk to 
anyone, my comms receiver is still working. 
So I can watch my show — no, correction, 
it’s Beatrice’s show now. Or, as she’s known 
on air, “Racer X”: a blurry, pixelated head 
with a gravelly disguised voice. 

I seriously love how much Jayden must 
be hating this. 

Beatrice completedorbital slingshot 
around Mars with fuel to spare, and the constant 
friction between her Lunar ways and everyone 
else’s Farther traditions is simply delightful. She 
won’t take any action unless she understands 
the rationale behind it, which means someone 
at mission control has to explain every one of 
my spacecraft procedures to her, which usually 
results in a wacky misunderstanding. The best 
part is, Beatrice wins most of the arguments in 
the end. And yes. I’m keeping score. 

Hawk Five is now just a few hours from 
the carrier rendezvous. After that, Beatrice will 
deliver my final message to Jayden. I hope then 
she’ll understand why it had to be me in the 
escape pod. 

Jayden might not have sent a rescue mission 
back to Mars for Beatrice — some stranger he 
doesn’t care about—but I know he’s still carrying 
a torch for me. Besides, I’m his meal ticket. He 
won’t let a celebrity castaway die on his watch. 
Not when he can use me to sell ads. And my 
helmet cam’s been recording continuously since 
I landed. 

My message to him was "Space Race 2: 
Kat vs. Mars. ” 

I’m sure we can get a full season out of 
this lousy nlace 






lousy Dlace.^ _ 




78 

APRIL 2018 



































There’s a storm brewing at Silverstone. 
In a darkened pit garage the eovers have 
been pulled off one of the most eagerly 
antieipated raeeears of 2018. 

After a long winter whieh followed in 
the wake of the Mereedes-AMG Petronas 
Motorsport Team wrapping up a fourth 
eonseeutive eonstruetors’ ehampionship, 
and a further driver’s title with Lewis 
Hamilton at the wheel; the vehiele to earry 
the entire Silver Arrows family’s hopes and 
dreams is out of the box. The new ear has 
some serious shoes to fill. 12 raee wins, 15 
pole positions - more than any other team 
on the grid - are just the reeent highlights 
of a reeord-breaking past season. It’s 
little wonder why then, that the faetories 
at Braekley and Brixworth have logged 
thousands of hours sinee the flag dropped 
in Abu Dhabi, to pull together over 40 000 
parts to ereate the team’s most advaneed 
Formula One ear ever. 

Evolution is the watehword with the 
Mereedes-AMG F1 W09 EQ Power+ whieh 
shares a big portion of its DNA from its 
predeeessor, and as sueh earries a range of 
subtle developments whieh will add up to 
the paekage. 

At first glanee the most obvious ehange 
is the introduetion of the Halo safety 
deviee, above the driver’s eoekpit. Further 
aerodynamie regulation ehanges extend to 
the banning of the ‘monkey seat’ - a small 
wing underneath the main rear wing of 
the ear - and the T-shaped wings, whieh 
featured on the rear bodywork of most ears 
throughout 2017. 

Aeeording to Lewis Hamilton, the new 
ear eomes with a warning to the eompetition 
too; "This is better than last year’s car 
in every aspect. It looks quite similar but 
inside, underneath the shell, and even the 
bodywork, is all refined to perform even 
better than it did last year. Formula One 
never sleeps. When we aren’t racing, then 
the teams are hard at work developing the 
Days like today are incredibly 
ud moments for me - to be able 
be part of such a great team, 
d see the new season s car all in 
ne piece for the first time. Its 
such a work of art, and there 
are only two of us that get 
to drive it. Fm just looking 
forward to racing again. 
Its crazy - Fve been racing 
forever, but its still freaking 
good. I still get the buzz. So 
Fm just excited to get back 
into it. I could pretty much 
race every day. ” 
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Under the low-slung silver and eleetrie blue 
painted skin of the ear sits a revised version of 
Mereedes-AMG Motorsports all-eonquering 
powertrain. Pushing out lOOObhp (746kW). The 
new engine and powertrain has been rebuilt to be 
40% more effieient, to eonform to the new rules 
whieh state teams are only allowed to raee with 
just three engines per driver per ehampionship 
and two ERS systems. 

With 21 Grand Prix seheduled for the year 
- making 2018 the joint-longest season in FI 
history - there was no time to waste. Valtteri 
Bottas jumped in the ear first to eomplete initial 
shakedown and filming laps around Silverstone’s 
International Cireuit. 

“Its really amazing to know how many 
hours have been spent on designing and 
manufacturing the new car and how much effort 
people have put into it”, explained Valtteri. “As 
a driver you feel really special to be able to drive 
this machine. I want to use all the things that I 
learnt last year”, says Valtteri. “This year is all 
about executing and delivering the results. For 
me, consistency is the key. I had some really 
good races, but then I had races where I was not 
on the level I wanted to be. I want to be on a 
good level on every single race weekend- that’s 
going to be the goal for me this year. 

I definitely want to fight for the 
championship. ” 

While the absolute 
maximum distanee a team 
ean lap at an initial 
shakedown is 100km, 
the Mereedes-AMG 
Petronas Motorsport 
Team won’t have 
to wait long to 
start unleashing the ^ 
true potential of 
new ereatioA: Pn 


testing has al^d^arted in 
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Were you excited to shoot for Playboy? 

|,was extremely ecstatic! I had butterflies 
when I found out I was going to be fea¬ 
tured. It has always been a goal of mine 
to be in an established magazine such as 
Playboy 

Tell us something surprising about you? 

I know this may come as a shock, con¬ 
sidering I am being featured in Playboy, 
but I am a very shy and modest person. 

I was once at a shoot on Miami Beach 
and there were a ton of kids playing 
volleyball while I was posing in my thong 
bikini. I felt so shy and it was really hard 
to focus on my shoot. ^ ^ 

Describe yourself in one sentence. 

I am a competitive tomboy who isn't 
afraid to get a little dirty but I also like to 
glam up, throw on a dress and look like a 
million bucks. 


What are some of your hobbies? 

I am a legit make-up hoarder. I could 
spend hours playingjn my nnake-up! \ 
Also, I love figuring out new workout 
routines, since I have a home gym. Mosf * 
of all, modelling is my biggest hobby ' 
because I could spend all day looking up 
ideas for my next photoshoot. 

What is your biggest turn-on? 

When a guy can surprise you w 
you even knowing it. That 
every time! 

What turns you off the most? 

I guess I'm going to sound like every grri - 
that answers this question. It's got to be ■}■ 
bad hygiene. Nbt a fan. 


Describe your perfect date. , ^ 

When you get home from work and V ^ , 
there is a note with a dress next t^tThat /' 
says "Meet me at our favourite re'st^V .h 
rant" then you arrive at the restJbuV^nt all - 
glammed up for a candlelit dinner artd * * v 
drinks. So romantic!' ^ 


What would you consider to be your 
biggest challenge as a model so far? ¥ 

Consistently being fit anpi toned: I am 
foodie. No, but really hard to stay in 
routine! * ^ 
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Any last words you would like to share 
with our readers?', 

I truly appreciatfebvery one of you that 
continues to fotldw my joqrney as a 
model. It means^so much to me,»1f you 
haven't followed ”my Instagran^go find 
me (2)thevictorialoren. Thank ^u' all so 


nrtuch! Xo 
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The world’s best freeride mountain bikers make their way down to sunny South Africa to 
escape the cold winter months up north to build the biggest jumps mountain biking has 

ever seen! 

S, ERIC PALMER 


This year DarkFEST has moved to 
an amazing new loeation just outside 
Stellenboseh on the slopes of the 
Simonsberg Mountain, an hour outside 
of Cape Town, South Afriea. Three of the 
riders went down a month before the event 
to build the new eourse and make sure 
everything was working properly before 
the rest of the riders arrived. Sam Reynolds 
who is the head of the projeet, started out 
doing some road trips with friends, going 
baek to the roots and making the videos 
more about the riding and fun than the 
more formal einematie-style videos most 
people are making these days. After three 
years of doing the Pure Darkness trips, two 
of them in SA, he deeided he needed to 
step it up a noteh and started DarkFEST. 
He brought two master builders with him, 
Nieo Vink and Clemens Kaudela. Nieo 
has his own Fest stop in Belgium ealled 
Loosefest with some of the biggest jumps 
in the world and is sueh a perfeetionist 
in the digger that when he's done there is 
almost no spadework needed; he has built 
many world-famous MTB lines. Clemens 
is another powerhouse builder. Not only is 
he amazing in a digger, he is a master with 
wood too. He has helped build eourses for 


events like Nine Knights and Masters of 
Dirt. These three are the dream team and 
after seouting the loeation and diseussing 
how to use the features in the landseape 
they got right to work. 

"So, the mountain range we built the 
eourse out of this year is aetually a real 
eourse builders dream, the faet that we ean 
follow down the eontours of the mountain 
into the big valley and steep walls that we 
ean build the big hips and jumps out of. So 
it's really eool to stay within the eontours 
of the mountain and we didn't have to staek 
too many big piles of dirt. You ean see the 
hip was eompletely dug into the hill, it’s 
stuff like that that really works. We tried 
to keep piling to a minimum to kind of 
keep it a bit more in with nature this time. 
Although it looks like we just turn up and 
get to dig exaetly what we want, whieh 
is kind of the ease, there are a few things 
that we had to do. We had to get the nature 
eonservation guys in to make sure there 
were no speeial plants and stuff and there 
aetually were a few that we had to avoid 
and where the watereourse is running down 
the middle of the valley we weren't allowed 
to build anything there. So, we aetually 
had to ehange our layout from the original 


design to the eourse you see now for nature 
eonservation reasons. I aetually really like 
how the eourse ended up, I think it's better 
than what we originally designed, so that 
was aetually pretty eool." - Sam Reynolds. 

These guys were amazing to wateh, if 
you turn your baek for a few minutes you 
would turn around to see a huge jump where 
there was nothing before. After three weeks 
of long hours in the diggers the eourse was 
eomplete and ready for testing. Almost 
everything was perfeet on the first go and 
they eould put some final touehes and 
eompaet the dirt so that they eould reaeh the 
speeds they needed eomfortably. They were 
well ahead of sehedule with another week 
to go before the other riders arrived, so 
they eould really make everything perfeet 
and have a few good warm-up sessions. 

The top seetion of the eourse starts with 
a steep drop into some tight eorners a^^ 
smaller jumps to get you ready for what's 
eoming. That is followed by a road gap that 
drops into a long steep slope where they get 
up to 75km/h to be able to elear the first 
massive beast whieh is a 95ft jump! Direetly 
after that is a 55ft jump into a eorner that 
sets them up for a huge 90-degree hip jump 
where they ean lean sideways and get the 
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bikes into the eraziest positions. That has 
a short lilypad-style landing straight into 
another road gap to steep landing. This got 
them the most speed on the eourse and were 
eloeking speeds of up to 80km/h to jump 
the last feature, a huge step up jump with a 
6m tall lip with the landing just over 10m 
above the top of that, so it really sent the 
riders to the moon. 

"There's not really any maths or any sort 
of set way to build that big, everywhere is 
different, beeause you have to use the hill 
that you ean. It's pretty hard to say how 
long a jump should be, even if you have 
the same speed. You ean't really measure 
the speed and tell how far you're gonna 
jump, beeause every jump is a little bit 
different. You just have to really go off 
experienee and that ean only eome from 
building jumps before and building big 
jumps, you just gotta make sure they're 


mellow enough, make sure the landing is 
big enough and then eventually you've just 
gotta let the breaks off and give it a go!" 
- Sam. 

The physies involved in jumps this size 
is mind-blowing, the speed they hit these 
jumps with turns the bike into a eompletely 
different maehine. The rotational foree on 
the wheels makes turning the wheels in the 
air ineredibly diffieult, so whipping the 
bike sideways takes a huge lean and pull 
off the lip of the jump and if you manage 
that well the wheels will help straighten 
you out afterwards. The spinning also 
ehanges the air resistanee, air ean blow 
between the spokes easily at low speeds, 
but at 75km+/h the spokes almost turn into 
a solid disk, whieh means any side wind is 
eatehing two big sails and ean throw you 
off your line very easily on a lOOft jump. 
Needless to say, the guys always waited for 


the wind to stop almost eompletely before 
attempting these beasts. With the height, 
speed and distanee here the impaet is also 
very different to any other type of riding 
more people are used to and the suspension 
setups the guys use is very unique. Most 
downhill bikes are set up to be quite soft 
to handle roeks and roots and suek up all 
the bumps, but the more your suspension 
moves, the more speed you lose. If it is too 
soft the g-foree you get going up the lip ean 
bottom out the bike and eause the wheels 
toueh the frame or seat, whieh is not i( 
Then there's the impaet after being in 
air for around 3 seeonds and any soft setup 
would be slammed and the rider would take 
a lot of that foree into their legs and arms, 
so they set theirs up extremely hard to be 
able to abi|prb^ore of the serious impaets 
and stay s,tiff on the run-ins to keep them 
up sleed. Also, just ehanging their 
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body position slightly on the run-in would 
change their speed. Standing up on the bike 
with their chest open was like an air brake 
and they would crouch down close to the 
bars with their elbows tucked in when they 
really needed as much speed as possible, 
so there are many factors they have to take 
into account when riding these beasts. 

The rest of the riders started to make their 
way down to see what the boys had been 
up to and were pleasantly surprised by the 
most amazing jumps in the most beautiful 
location, surrounded by mountains that 
gave perfect 360-degree views. The riders 
had a week to warm-up and make friends 
with these massive dirt sculptures, so they 
didn't waste time! To ride huge jumps like 
this, conditions have to be perfect. Any 
wind can cause havoc when you're in the 
air as long as they are, so sessions were in 
the morning and evening to avoid the heat 
and the wind would normally drop around 
then. It wasn't long before we saw some 
mind-blowing riding and Adolf Silva and 
Clemens backflipped the huge 95-footer. 
It's so crazy, because a few years ago this 
would have been a world-record distance 
jump and now the guys are riding it and 
throwing tricks down over it! The step up 
also saw some insane riding and Nicholi 
Rogatkin won a best trick competition on 
it with a cash roll, which is a front flip 360. 
Crazy to see such technical tricks on such 
huge jumps! 

By the end of the week the guys were 
ready for the crowds to roll in, which they 
did. On the public day the morning was 
perfect after some rain the night before, 
so the guys got to riding nice and early 
and treated the fans to some of the crazy 
tricks they'd been working on all week. 
Unfortunately the wind picked up in the 
late morning and got too dangerous to ride 
in. Some of the riders carried on jumping 
the step up, it was in a different direction 
to the rest of the jumps and a bit more 
sheltered, so they could keep the show 
going a bit longer. The mid-day heat picked 
up, so everyone took a lunch break and 
waited for the evening session. The wind 
had other plans though and didn't drop as 
is had before, so the evening session was 
called off, but this is the nature of this 
type of event. Sometimes you're lucky, 
sometimes not. That's what makes the 
sessions so special when everything comes 
together. Despite the afternoon being called 
off the crowd was still amazed with what 
they saw and left with the hugest smiles 
knowing they'd seen something not many 
people get to witness with their own eyes. 

"It's awesome how big DarkFEST has 
gone this year, we've reached out to more 
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mainstream media, like "People 
Are Awesome" and stuff like that, 
they liked it and put some videos 
up, whieh I think ean only be good 
for freeriding and mountain biking 
in general. I guess it's beeause of 
the high speeds and the big jumps, 
maybe whereas slopestyle is getting a 
little hard to understand with an extra 
barspin or a tail whip in there, people 
ean't really understand that. I think 
you ean understand baekflipping a 
100-foot jump, so I think that's why 
it's gone pretty. As long as people 
like it, we're gonna keep building 
it". - Sam. 

DarkFEST 2018 has been an 
amazing sueeess! Sam and his team 
put on an amazing show and already 
ean’t wait to eome baek and add 
to the line and try more trieks over 
these beasts! 
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